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COLLECE OF ORCANISTS, 


95, GREAT RUSSELL STREET, BLOOMSBURY, W.C. 





December 4th, at 8 pm.—Samvuen Ger, Esq., will read a Paper 
on ‘‘ The True Position of the Science of Music and the True 
Status of its Profession.” 

January 8th, 1884.—Examination for Associateship. 

i ee Ditto Ditto. 
ve 10th, ,, —Examination for Fellowship. 
N.B.—Candidates’ names must be sent in on or before Jan. 1st. 

February 5th, at 8 p.m.—K. Brenyxg, Esq., will read a Paper on 
‘** Photographs of the Throat in Singing,” with illustrations. 

March 4th, at 8 p.m.—W. Mansy ve Teraison, Esq., will read a 
Paper on the subject of ‘‘ Choir Training.” 


E. H. TURPIN, 


Hon. Secretary. 


MUSICAL INTERNATIONAL COLLEGE, LONDON. 
VOUNDED for examining purposes only. Dr. Edward 


Hopkins, President. Principal, Edwin M. Lott. Practical Examinations 
in Instrumental and Vocal Music throughout the Kingdom conducted person- 
ally by the Principal, Next Local Theoretical Examination, December 6th, 1888, 
For Particulars, address Secretary, Musical International College, 270, Cornwall 
Road, Notting Hill, W. 





Ready on Nov. 1, Medium 8vo, about 300 pages, with 50 Original 
illustrations consisting of Woodcuts and Photographs. 
Price 15s. 


VOICE, SONG, AND SPEECH. 


A Practical Guide for Singers and Speakers. Containing the 
combjned experience of Vocal Surgeon and of Voice-trainer. 
BY 


LENNOX BROWNE, F.R.C.S., Ed. 
Senior Surgeon to the Central London Throat and Ear Hospital. 


AND 
EMIL BEHNKE. 


Lecturer on Vocal Physiology, and Teacher of Voice Production. 





SAMPSON LOW & CO., 188, FLEET STREET, E.C. 





FOR SALE.—ONE SET ONLY. 
Tt ANDEL’S WORKS, in Full Soore. Edited by Dr 
ARNOLD. Fine Original Set, on Large Paper, perfectly clean and 
unused, in 40 volumes folio, haif calf, marbled edges, £10 :-— 

Messiah, Israel in Egypt, Occ. Oratorio, Saul, Joseph, Jephtha, Theodora, 
Athalia, Hercules, Samson, Joshua, Belshazzar, Solomon, Susauna, Esther, 
Deburab, Alexander Balus, Judas Maccabseus, Acis and Galatea, Semele, 
‘Triumph of Time and Truth, La Resurrezione, Choice of Hercules, A_exander’s 
Feast, Ode for St. Cecilias Day, Birthday Ode, L’Allegro, Il Penseroso ed il 
Moderato, Masque, 12 Chandos Anthems, Wedding, Funeral, Dettingen An- 
thems, 4 Coronation Anthems, Dettingen Te Deum, Chandos Te Deums, Utrecht 
Te Deum and Jubilate, Short Te Deum in D, Agrippina, Giulio Cesare, Teseo, 
Sosarme, Alcides, 2 ‘Trios and 4 Cantatas, 13 Chamber Duets and 12 Cantatas, 
12 Grand Concertos, 15 Organ Concertos, 6 Oboe Concertos, Concertante, Harp- 
sichord Lessons (1st, 2nd, and 8rd Sets), 13 Sonatas or Trios, 12 Solos with 
Thorongh Basses, Water Music, Fireworks Music, 6 Fugues for the Organ, 


Alchymist Music, 
W. REEVES, 185, Fleet Street, K.C. 


HOIR LISTS—Postage 2d. per 100 extra. 
1. Morning and Evening—Printed in red, 1s. 4d. per 100. 
2. Morning Afternoon and Eveuing—ditto 1s. 6d. per 100, 
3. Morning and Eveuing—Printed in red and black, 1s. 8d. per 100, 
4. Morning and Evening—ls. 44. per 100. 
5. Matins, Litany, Holy Communion, 1st Evensong, 2nd ditto, large 4to, 38 
per 100 (postage 4d.), or 6d. per doz. : 


W. Reeves, 185, Fleet Street, London, E,C, 

















GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, PADUA, AND NAPLES. 
A PINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON. 
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a and VIOLIN. Lessons on these 
_4 pleasing and fashionable instraments either at home 
or Pupil’s residence, by H. Henke, 36, Oxford Street. 
Terms moderate. (Schools attended). Instruments and 
books supplied. Strings at 3d. each, (Postage extra). 












THE SCHOLASTIC PROTECTION AGENCY. 
Chief Office—32, Argyll Street, Regent Street, W. 
1. This Agency has been formed to enable GOVERNESSES, SCHOOL. 
MASTERS, snd TUTORS to obtain all the advantages offered by General 
Protection Societies without the usual vexatious routine and delay. 


2. To undertake the Collection of Debts on the following inclusive terms, viz,— 
For Collection of Debts in Great Britain and [reland— 

On Sums between £2 and £20 Five per cent. 

On Sums between £20 and £50 Two-and-a-half per Cent, 

On all Sums over £50 One per Cent. 

on the amount recovered. 
Subscribers’ attention is particularly directed to the fact that this small inclusive 
Commission will cover all legal costs incurred, No advance of Court Fees requwed, 

3. To undertake the Liquidation of Insolvent Estates, and to arrange Com- 
ae with Creditors when a failure has occurred thruugh circumstances 
yeyond the control of a Debtor. 

4. To keep a Register, for the Inspection of Subscribers, containing all 
Registered Information obtainable, such as Assiguments, Bankruptcies, Bills of 
Sale, County Court Judgments, uidations, &c. 

This ~ -yw J will also make special enquiries as to the status or PRESENT 
ADDRESS of any person. SPECIAL FEATURE—All Debts paid to the Agency 
are punctually remitted to the Subscriber the SAME WEEK as received. 

The Managers at the Head and Branch Offices may be consulted at any time 
without charge or expense to the Subscribers. The Agency has Correspondents 
in all the principal Towns in Great Britain and Ireland. Accounts Audited ; Books 
Posted ; Liquidation and Bankruptcy Meetings attended ; Businesses 1'rans- 
ferred ; Partnerships Negotiated ; and Insurances of every description effected. 
Prospectuses sent post-free on receipt of card by H. LAWRENCE HARRIS, 
Secretary. Canvassers and Travellers in London ahd Provinces wanted ; apply, 

mally, to the Secretary at the Head Office, 32, Argyll Street, W., or to Mr. 
olab, 30, Budge Row, E.C, or to Mr, J.J. Broadbridge, 27, Brazeunose Street, 
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PROFESSIONAL NOTICES. 


\ ISS BESSIE HOLT, R.A.M. (Soprano), (Of the London, 
A Manchester, and Newcastle Concerts), Address, 302, Great Cheetham 
Street, Higher Broughton, Manchester. 


N 


SS ear CLARA WEST (Soprano) and Miss LOTTIE 
4 


WEST (Contralto) fer Oratorios, Cantatas, Vocal Duets, Ballads, &c. ; 


Town or Country. 
\ R. SINCLAIR DUNN (Scottish Tenor), For ORA- 
i TORIOS, CONCERTS, and his Enclish, Irish, and Scottish Entertain- 


ments, &c., 26, Southam Street, Westbourne Park, W. 
\ ISS FUSSELLE (Soprano), Pupil of Madame Sainton- 
j Dolby, can now accept Engagements for Orchestral, Oratorio, or Ballad 


Concertsa—37, Harrington Square, Hampstead Road, N.W. 
\ ISS EMILY PAGET 
A and Medallist for Singing.) 
Concerts, &c 


N 


—" SELL MUSICAL INSTRUMENTS of every descrip- 

tion, also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month, 
single instraments inserted. Consignments received at any time-—PUTTICK 
and SIMPSON, 47, Leicester-square, London, W.C.—( Established 1794). 


ISS JULIA JONES (Soprano), For ORATORIOS, 
CONCERTS, &c. 149, Bridge Road, Battersea, London, 8. W. 


Address, Beethoven Villa, King Edward Road, Hackney. 


(Soprano, R.A.M., Certificated 
For Engagements for Oratorios, Ballad 
Address, 19, Lloyd Square, London. 


RS. BELLAMY (Soprano). Oratorio and Ballad Con 
certs, 32, Hunter’s Lane, Birmingham. 








IOLINS. — The Collin-Mézin and Verini Violins (the 
finest new violins made). Prices and particulars on application to the 
Importer, Alphonse Cary, Newbury, from whom they may be had on approval. 


yu STRINGS to stand Concert Pitch. Five first 
(gut or silk) or two everlasting metallic strings sent tree for thirteen 


stamps. Dean’s Music Warehouse, 77, City Road, London, K.C, Established 
1848, Price Lists sent free. 





=. ON HARMONY, Being a Third Edition of 

‘The Harmony of Sounds.” By Henry Hiles, Mus. Doc., Oxon. 
cloth, red edges. Published at 4s. 6d. Reduced price. 3s. 6d. 
185, Fleet Street, London, E.C, 


8vo, 
W. REEVES, 


i be 24 OF MUSIC. Books I, II, and III. By LOUISA 
GIBSON, First Book. Revised (not catechetical) Popular Edition. 
Price One Shilling. 


London: WEEKES & Co; NOVELLO & Co, 


‘TANLEY LUCAS, WEBER, and CO., Music Publishers. 
‘ Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practisiug. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 325, Oxford-street. Lon on, W. 








Price One Shilling. 


( RGANS.—‘ Facts about Organs.”—Guide to the Pur- 
chase of an Organ ; How to Order or Select one.—What will it Cost? By 
Dr. Hinton. Price 1s. 


W. REEVES, 185, Fleet Street. 





88 pages. Price One Shilling. 
rPRINITY COLLEGE, LONDON, LOCAL EXAMI- 
NATION REGISTER for the Academical Year 1881-2. 

Contents: Full Pass Lists of the Examinations in Elementary Musical 
Kuowledge, December, 1881, and June, 1882; and Local Examinatiens in In- 
atrumental and Vocal Music, from July, 1881, to June, 1882—Lists of Local 
Secretaries throughout the United Kingdom and Abroad—List of Institutions 
in Union—Official List of selected Pieces—Winners of National Prizes, &c., &c. 


W. REEVES, 185, Fleet Street, London. 


NV USICAL CATALOGUE. Consisting of List 

with Prices of our Current Stock—Histories, Treatises, 
Ancient and Modern Music—Organ Music—String Music, and in 
fact almost every Branch of Musical Art that can be embraced 
within the scope of a General Musical Catalogue. Post Free for 
One Stamp. 


W. REEVES, 185, FLEET STREET, LONDON. 


| CRAMER'S 


NEW PIANOFORTES. 


FROM SIXTEEN GUINEAS. 


B. CRAMER & CO. believe that they have 
solved the problem of combining THE GREaTEst 
ATTAINABLE EXCELLENCE With DURABILITY and MODERATE 
cost, in the NEW PIANOFORTES now being 
issued from their factory. A writer in an Illustrated 
Paper says, in an Article entitled, “‘ How to Purchase 
a Pianoforte :” 


‘““The surest way to get a really good Pianoforte, made of the 
best materials, is to purchase one by a good Maker. Never buy a 
Pianoforte that is specially advertised, or you will assuredly be 
taken in. Should you wish to take an Instrument on the Hire 
System, you may obtain one that would do credit to the Maker 
and service to the Purchaser upon the plan of the Three Years’ 
System, originated by Messrs. Cramer AND Co., whereby periodical 
payments are taken until the whole amount is paid.” 





PIANOFORTES BY ALL GOOD MAKERS. 


Nothing supplied but what is of the highest 
and most satisfactory quality. 





Exchanged any time within Three Months 
without loss to the Purchaser. 


CRAMER’S ORGANS, 
FOR CHURCH, CHAMBER, OR CHANCEL, 


Are supplied on their Three Years’ System as under :— 


£s. d. 
School Choir Organ. 3 Stops from 3 0 O per quarter. 
No.1. Cabinet Organ. 4 Stops .. + $¢? « ” 
No. 2. Do. Do. Manuals. 7 Stops _ rs . a 
No. 3. Do. Do. Do.  « ‘is 1212 0 , ‘* 
Studio Organ. 2 Manuals. 5 Stops * 72 @ « : 
No.1. Chamber Organ. 4 Stops .. Pa 73? ws * 
No. 2, Do, Do, ee - am? . = 
No. 3. Do. Do. fae ee po M24 « ie 
No, 4. Do. Do. 2 Manuals. 18Stops ,, 3413 0 ,, o 


Full detailed Illustrated Price List on application. 





J. B. CRAMER & CO.,, 


LONDON: Regent Street,W.; Bond Street, W.; Moorgate 
Street, E.C.; High Street, Notting Hill, W. 
LIVERPOOL: Church Street. 


CRAMER'S 


INDIAN PIANOFORTES, 
HARMONIUMS, & AMERICAN ORGANS. 


Specially adapted for aLL EXTREME CLIMATES, and carefully prepared 
to RESIST THE ATTACKS OF ALL INSECTS. 





PIANOFORTES ‘en «. 55 Gs. 
AMERICAN ORGANS (8 stops)... 45 Gs. 
HARMONIUMS (12 stops)... .. 85 Gs. 


Packing Cases, Insurance and Freight to Bombay, Madras, Calcutta, 
or Colombo, £8 8s, 


J. B. CRAMER & C0., 
REGENT STREET, W.; BOND STREET, 
MOORGATE STREET, E.C. 


Anp HIGH STREET, NOTTING HILL, W. 
CHURCH STREET, LIVERPOOL. 


W. 
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THE GREAT VIOLINISTS AND PIANISTS. 
By GeorGce T. FErris. 





Franz Liszt. 
III. 


Soon after Liszt’s connection with Mme. D’Agoult 
began, he retired with his devoted companion to 
Geneva, Switzerland, a city always celebrated in the 
annals of European literature and art. In the quiet 
and charming atmosphere of this city our artist spent 
two years, busy for the most part in composing. He 
had already attained a superb rank as a pianist, and 
of those virtuosos who had then exhibited their talents 
in Paris no one was considered at all worthy to be 
compared with Liszt except Chopin. Aside from the 
great mental grasp, the opulent imagination, the fire 
and passion, the dazzling technical skill of the player, 
there was a vivid personality in Liszt as a man which 
captivated audiences. This element dominated his 
slightest action. He strode over the concert stage 
with the haughty step of a despot who ruled with a 
sway not to be contested. Tearing his gloves from 
his fingers and hurling them on the piano, he would 
seat himself with a proud gesture, run his fingers 
through his waving blonde locks, and then attack the 
piano with the vehemence of a conqueror taking his 
army into action. Much of this manner was probably 
the outcome of natural temperament, something the 
result of affectation; but it helped to add to the 
glamour with which Liszt always held his audiences 
captive. When he left Paris for a studious retirement 
at Geneva, the throne became vacant. By and by 
there came a contestant for the seat, a player no less 
remarkable in many respects than Liszt himself— 
Sigismond Thalberg, whose performances aroused 
Paris, alert for a new sensation, into an enthusiasm 
which quickly mounted to boiling heat. Rumours of 
the danger threatened to his hitherto acknowledged 
ascendancy reached Liszt in his Swiss retreat. ‘The 
artist’s ambition was stirred to the quick; he could 
not sleep at night with the thought of this victorious 
rival who was snatching his laurels, and he hastened 
back to Paris to meet Thalberg on his own ground. 
The latter, however, had already left Paris, and Liszt 
only felt the ground-swell of the storm he had raised. 
There was a hot division of opinion among the 
Parisians, as there had been in the days of Gluck and 
Piccini. Society was divided into Lisztians and 
Thalbergians, and to indulge in this strife was the 
favourite amusement of the fashionable world. Liszt 
proceeded to re-establish his place by a series of re- 
markable concerts, in which he introduced to the 
public some of the works wrought out during his 
retirement, among them transcriptions from the songs 
of Schubert and the symphonies of Beethoven, in 
which the most free and passionate poetic spirit was 
expressed through the medium of technical difficulties 
in the scoring before unknown to the art of the piano- 
forte. There can be no doubt that the influence of 
Thalberg’s rivalry on Liszt's mind was a strong force, 
and suggested new combinations. » Without having 
heard Thalberg, our artist had already divined the 
secret of his effects, and borrowed from them enough to 
give a new impulse to an inventive faculty which was 
fertile in expedients and quick to assimilate all things 
of value to the uses of its own insatiable ambition. 

Franz Liszt's career as a travelling virtuoso com- 
menced in 1837, and lasted for twelve years. Hitherto 
he had resisted the impulsion to such a course, all his 
desires rushing toward composition, but the extra- 
ordinary rewards promised co-operated with the spur 
of rivalry to overcome all scruples. The first year of 
these art travels was made memorable by the great 
inundation of the Danube, which caused so much 





suffering at Pesth. Thousands of people were ren- 
dered home'ess, and the scene was one that appealed 
piteously to the humanitarian mind. The heart of 
Franz Liszt burned with sympathy, and he devoted 
the proceeds of his concerts for nearly two months to 
the alleviation of the woes of his countrymen. A 
princely sum was contributed by the artist, which 
went far to assist the sufferers. The number of 
occasions on which Liszt gave his services to charity 
was legion. It is credibly stated that the amount of 
benefactions contributed by his benefit concerts, added 
to the immense sums which he directly disbursed, 
would have made him several times a mijlionaire. 
The blaze of enthusiasm which Liszt kindled made 
his track luminous throughout the musical centres of 
Europe. Casar-like, his very arrival was a victory, 
for it aroused an indescribable ferment of agitation, 
which rose at his concerts to wild excesses. Ladies 
of the highest rank tore their gloves to strips in the 
ardour of their applause, flung their jewels on the stage 
instead of bouquets, shrieked in ecstasy and sometimes 
fainted, and made a wild rush for the stage at the 
close of the music to see Liszt, and obtain some of the 
broken strings of the piano which the artist had ruined 
in the heat of his play, as precious relics of the 
occasion. ‘The stories told of the Liszt craze among 
the ladies of Germany and Russia are highly amusing, 
and have a value as registering the degree of the 
effect he produced on impressible minds. Even sober 
and judicious critics who knew well whereof they 
spoke yielded to the contagion. Schumann writes of 
him, apropos of his Dresden and Leipzig concerts in 
1840: ‘The whole audience grected his appearance 
with an enthusiastic storm of applause, and then he 
began to play. I had heard him before, but an artist 
is a different thing in the presence of the public com- 
pared with what he appears in the presence of a few. 
The fine open space, the glitter of light, the elegantly 
dressed audience—all this elevates the frame of mind 
in the giver and receiver. And now the demon’s 
power began to awake ; he first played with the public 
as if to try it, then gave it something more profound, 
until every single member was enveloped in his art ; 
and then the whole mass began to rise and fall pre- 
cisely as he willed it. 1 never found any artist except 
Paganini to possess in so high a degree this power of 
subjecting, elevating, and leading the public. It is 
an instantaneous variety of wildness, tenderness, 
boldness, and airy grace ; the instrument glows under 
the hand of its master. . . . It is most easy to speak 
of his outward appearance. People have often tried 
to picture this by comparing Liszt's head to Schiller’s 
or Napoleon’s; and the comparison so far holds good, 
in that extraordinary men possess certain traits in 
common, such as an expression of energy and strength 
of will in the eyes and mouth. He has some resem- 
blance to the portraits of Napoleon as a young general, 
pale, thin, with a remarkable profile, the whole signi- 
ficance of his appearance culminating in his head. 
While listening to Liszt's playing, I have often almost 
imagined myself as listening to one I heard long 
before. But this art is scarcely to be described. It 
is not this or that style of pianoforte playing; it is 
rather the outward expression of a daring character 
to whom Fate has given as instruments of victory and 
command, not the dangerous weapon of war, but the 
peaceful ones of art. No matter how many and great 
artists we possess or have seen pass before us of 
recent years, though some of them equal him in single 
points, all must yield to him in energy and boldness. 
People have been very fond of placing Thalberg in 
the lists beside him, and then drawing comparisons. 
But it is only necessary to look at both heads to come 
toaconclusion. I remember the remark ofa Viennese 
designer who said, not inaptiy, that his countryman's 
head resembled that of a handsome countess with a 
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man’s nose, while of Liszt he observed that he might 
sit to every painter for a Grecian god. There isa 
similar difference in their art. Chopin stands nearer 
to Liszt as a player, for at least he loses nothing 
beside him in fairy-like grace and tenderness; next 
to him Paganini, and, among women, Mme. Malibran ; 
from these Liszt himself says he has learned the 
most. . . . Liszt's most general performance was yet 
to come, Weber's ‘ Concert-stiick,’ which he played at 
the second performance. Virtuoso and public seemed 
to be in the freshest mood possible on that evening, 
and the enthusiasm during and after his playing 
almost exceeded anything hitherto known here. Al- 
though Liszt grasped the piece from the beginning 
with such force and grandeur that an attack on the 
battle-field seemed to be in question, yet he carried 
this on with continually increasing power, until the 
passage where the player seems to stand at the 
summit of the orchestra, leading it forward in triumph. 
Here, indeed, he resembled that great commander to 
whom he has been compared, and the tempestuous 
applause that greeted him was not unlike an adoring 
‘ Vive l’Empereur.’”’ 

Flattering to his pride, however, as were the uni- 
versal honours bestowed on the artist, none were so 
grateful as those from his own countrymen. The 
philanthropy of his conduct had made] a deep im- 
pression on the Hungarians. ‘Two cities, Pesth and 
Odenburg, created him an honorary citizen; a patent 
of nobility was solicited for him by the comitat of 
Odenburg ; and the “‘ sword of honour,” according to 
Hungarian custom, was presented to him with due 
solemnities. A brief account from an Hungarian 
journal of the time is of interest. 

‘“* The national feeling of the Magyars is well known; 
and proud are they of that star of the first magnitude 
which arose out of their nation. Over the countries 
of Europe the fame of the Hungarian Liszt came to 
them before they had as yet an opportunity of admiring 
him. The Danube was swollen by rains, Pesth was 
inundated, thousands were mourning the loss of 
friends and relations or of all their property. During 
his absence in Milan, Liszt learned that many of his 
countrymen were suffering from absolute want. His 
resolution was taken. The smiling heaven of Italy, 
the dolce far niente of Southern life, could not detain 
him. The following morning he had quitted Milan 
and was on his way to Vienna. He performed for the 
benefit of those who had suffered by the inundation 
at Pesth. His art was the horn of plenty from which 
streamed forth blessings for the afflicted. Eighteen 
months afterwards he came to Pesth, not as the artist 
in search of pecuniary advantage, but as a Magyar. 
He played for the Hungarian national theatre, for the 
musical society, for the poor of Pesth and of Oden- 
burg, always before crowded houses ; and the proceeds, 
fully one hundred thousand francs were appropriated 
for these purposes. Who can wonder that admiration 
and pride should rise to enthusiasm in the breasts of 
his grateful countrymen? He was complimented by 
serenades, garlands were thrown to him; in short, 
the whole population of Pesth neglected nothing to 
manifest their respect, gratitude, and affection. But 
these honours, which might have been paid to any 
other artist of high distinction, did not satisfy them. 
They resolved to bind him for ever to the Hungarian 
nation from which he sprang. The token of manly 
honour in Hungary is a sword, for every Magyar has 
the right to wear a sword, and avails himself of that 
right. It was determined that their celebrated 
countryman should be presented with the Hungarian 
sword of honour. The noblemen appeared at the 
theatre in the rich costume they usually wear before 
the emperor, and presented Liszt, amidst thunders of 
applause from the whole assembled people, with a 
costly sword of honour.” It was also proposed to 








erect a bronze statue of him in Pesth, but Liszt 
persuaded his countrymen to give the money to a 
struggling young artist instead. 


IV. 

In the autumn of 1840 Liszt went from Paris, at 
which city he had been playing for some time, to the 
north of Germany, where he at first found the people 
colder than he had been wont to experience. But this 
soon disappeared before the magic of his playing, and 
even the Hamburgers, notorious for a callous, bovine 
temperament, gave wild demonstrations of pleasure 
at his concerts. He specially pleased the worthy 
citizens by his willingness to play off-hand, without 
notes, any work which they called for, a feat justly 
regarded as a stupendous exercise of memory. From 
Hamburg he went to London, where he gave nine 
concerts in a fortnight, and stormed the affections and 
admiration of the English public as he had already 
conquered the heart of continental Europe. While 
in London a calamity befell him. A rascally agent 
in whom he implicitly trusted disappeared with the 
proceeds of three hundred concerts, an enormous sum, 
amounting to nearly fifty thousands pounds sterling. 
Liszt bore this reverse with cheerful spirits and 
scorned the condolences with which his friends sought 
to comfort him, saying he could easily make the 
money again, that his wealth was not in money, but 
in the power of making money. 

The artist’s musical wanderings were nearly without 
ceasing. His restless journeying carried him from 
Italy to Denmark, and from the British Islands to 
Russia, and everywhere the art and social world 
bowed at his feet in recognition of a genius which in 
its way could only be designated by the term 
“colossal.” It seems cumbersome and monotonous 
to repeat the details of successive triumphs ; but some 
of them are attended by features of peculiar interest. 
He offered, in the summer of 1841, to give the pro- 
ceeds of a concert to the completion of the Cathedral 
of Cologne (who that loves music does not remember 
Liszt's setting of Heine’s song “Im Rhein,” where 
he translates the glory of the Cathedral into music ?). 
Liszt was then staying at the island of Nonneworth, 
near Bonn, and a musical society, the Liedertafel, 
resolved to escort him up to Cologne with due pomp, 
and so made a grand excursion with a great company 
of invited guests on a steamboat hired for the purpose. 
A fine band of music greeted Liszt on landing, and an 
extensive banquet was then served, at which Liszt 
made an eloquent speech, full of wit and feeling. The 
artist acceded to the desire of the great congregation 
of people who had gathered to hear him play; and his 
piano was brought into the ruined old chapel of the 
ancient nunnery, about which so many romantic 
Rhenish legends cluster. Liszt gave a display of his 
wonderful powers to the delighted multitude, and the 
long-deserted hall of Nonneworth chapel, which for 
many years had only heard the melancholy call of the 
owl, resounded with the most magnificent music. 
Finally the procession with Liszt at the head marched 
to the steamboat, and the vessel glided over the bosom 
of the Rhine amid the dazzling glare of fireworks and 
to the music of singing and instruments. All Cologne 
was assembled to meet them, and Liszt was carried 
on the shoulders of his frantic admirers to his hotel. 

In common with all other great musicians, Liszt 
has throughout life been a reverential admirer of the 
genius of Beethoven, an isolated force in music with- 
out peer or parallel. In his later years Liszt bitterly 
reproached himself because, in the vanity and im- 
petuosity of his youth, he had dared to take liberties 
with the text of the Beethoven sonatas. Many in- 
teresting facts in Liszt’s life connect themselves, 
directly or indirectly, with Beethoven. Among these 


is worthy of mention our artist’s part in the Beethoven 
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festival at Bonn in 1845, organized to celebrate the 
erection of a colossal bronze statue. ‘The enterprise 
had been languishing for a long time, when Liszt 
promptly declared he would make up the deficiency 
single-handed, and this he did with great celerity. 
In an incredibly short time the money was raised, and 
the commission put in the hands of the sculptor 
Habnel, of Dresden, one of the foremost artists of 
Germany. 

The programme for the celebration was drawn up 
by Liszt and Dr. Spohr, who were to be the joint 
conductors of the festival music. A thousand difii- 
culties intervened to embarrass the organization of 
the affair, the jealousies of prominent singers who 
revolted against the self-effacement they would needs 
undergo, a certain truly German parsimony in raising 
the money for the expenses, and the envious littleness 
of certain great composers and musicians who feared 
that Liszt would reap too much glory from the promi- 
nence of the part he had taken in the affair. But 
Liszt’s energy had surmounted all these obstacles, 
when finally, only a month before the festival, which 
was to take place in August, it was discovered that 
there was no suitable Festhalle in Bonn. The 
committee said, ‘* What if the affair should not pay 
expenses ? would they not be personally saddled with 
the debt?” Liszt promptly answered that, if the 
proceeds were not sufficient, he himself would pay 
the cost of the building. The architect of the Cologne 
Cathedral was placed at the head of the work, a waste 
plot of ground selected, the trees grubbed up, timber 
fished up from one of the great Rhine rafts, and the 
Festhalle rose with the swiftness of Aladdin’s palace. 
The erection of the statue of Beethoven at his birth- 
place, and the musical celebration thereof in August, 
1845, one of the most interesting events of its kind 
that ever occurred, must be, for the most part, attri- 
buted tothe energy and munificence of Franz Liszt. 
Great personages were present from all parts of 
Europe, among them King William of Prussia and 
Queen Victoria of England. Henry Chorley, who has 
given a pretty full description of the festival, says that 
Liszt’s performance of Beethoven’s concerto in E flat 
was the crowning glory of the festival, in spite of the 
richness and beauty of the rest of the programme. 
‘*T must lastly commemorate, as the most magnificent 
piece of pianoforte playing I ever heard, Dr. Liszt's 
delivery of the concerto in E flat .... Whereas its 
deliverer restrained himself within all the limits that 
the most sober classicist could have prescribed, he 
still rose to a loftiness, in part ascribable to the 
enthusiasm of time and place, in part referable to a 
nature chivalresque, proud, and poetic in no common 
degree, which I have heard no other instrumentalist 
attain. ... The triumph in the mind of the executant 
sustained the triumph in the idea of the composition 
without strain, without spasm ; but with a breadth, and 
depth, and height, such as made the genius of the 
executant approach the genius of the inventor.... 
There are players, there are poets; and as a poet, 
Liszt was possibly never so sublimely or genuinely 
inspired as in that performance, which remains a 
bright and precious thing in the midst of all the 
curiously parti-coloured recollections of the Beethoven 
festival at Bonn.” 

In 1846, among Liszt’s other musical experiences, 
he played in concerts with Berlioz throughout Austria 
and Southern Germany. The impetuous Csechs and 
Magyars showed their hot Tartar blood in the passion 
of enthusiasm they displayed. Berlioz relates that, 
at his first concert at Pesth, he performed his cele- 
brated version of the ‘* Rakoczy March,” and there 
was such a furious explosion of excitement that it 
well nigh put anend totheconcert. At the end of the 
performance Berlioz was wiping the perspiration from 
his face in the little room off the stage, when the door 








burst open, and a shabbily dressed man, his face 
glowing with a strange fire, rushed in, throwing him- 
self at Berlioz’s feet, his eyes brimming with tears. 
He kissed the composer over and over again, and 
sobbed out brokenly: ‘Ah,sir! Me Hungarian... 
poor devil... notspeak French .. . un pocol’Italiano. 
... Pardon... myecstasy ... Ah! understand your 
cannon... Yes! yes! the great battle... Germans, 
dogs!” Then, striking great blows with his fists on 
his chest, ‘‘ In my heart I carry you . . . A French- 
man, revolutionist . . . know how to write music for 
revolutions.” At a supper given after the perfor- 
mance, Berlioz tells us Liszt made an inimitable 
speech, and got so gloriously be-champagned that it 
was with great difficulty that he could be restrained 
from pistolling a Bohemian nobleman, at two o'clock 
in the morning, who insisted that he could carry off 
more bottles under his belt than Liszt. But the latter 
played at a concert next day at noon ‘assuredly as 
he had never played before,” says Berlioz. 

Before passing from that period of Liszt's career 
which was distinctly that of the virtuoso ; it is proper 
to refer to the unique character of the enthusiasm 
which everywhere followed his track like the turmoil 
of a stormy sea. Europe had been familiar with 
other great players, many of them consummate artists, 
like Hummel, Henri Herz, Czerny, Kalkbrenner, 
Field, Moscheles, and Thalberg, the most brilliant 
name of them all. But the feeling which these 
performers aroused was pale and passionless in 
comparison with that evoked by Franz Liszt. This 
was not merely the outcome of Liszt as a player and 
musician, but of Liszt asa man. ‘The man always 
impressed people as immeasurably bigger than what 
he did, great as that was. His nature had a lavish- 
ness that knew no bounds. He lived for every dis- 
tinguished man and beautiful woman, and with every 
joyous thing. He had wit and sympathy to spare for 
gentle and simple, and his kindliness was lavished 
with royal profusion on the scum as well as the salt of 
the earth. This atmosphere of personal grandeur 
radiated from him, and invested his doings, musical 
and otherwise, with something peculiarly fine and 
fascinating. And then as a player, Liszt rose above 
his mates as something of a different genius, a different 
race, a different world, to every one else who has ever 
handled a piano. He is not to be considered among 
the great composers, also pianists, who have merely 
treated their instrument as an interpreting medium ; 
but as a poet, who executively employed the piano as 
his means of utterance and material for creation. In 
mere mechanical skill, after every one else had ended ; 
Liszt had still something to add, carrying every man’s 
discovery further. If he was surpassed by Thalberg 
in richness of sound, he surpassed Thalberg by a 
variety of tone of which the redoubtable Viennese 
player had no dream. He had his delicate, light, 
freakish moods in which he might stand for another 
Chopin in qualities of fancy, sentiment, and faery 
brilliancy. In sweep of hand and rapidity of finger, 
in fire and fineness of execution, in that interweaving 
of exquisite momentary fancies where the work 
admits, in a memory so vast as to seem almost super- 
human ; in that lightning quickness of view, enabling 
him to penetrate instantaneously the meaning of a 
new composition, and to light it up properly with its 
own inner spirit (some touch of his own brilliancy 
added) ; briefly, in a mastery, complete, spontaneous, 
enjoying and giving enjoyment, over every style and 
school of music, all those who have heard Liszt assert 
that he is unapproached among players and the 
traditions of players. 

(To be continued.) 








The meeting of the Royal Society of Mus'cians will be held on the 
14th inst, at St. James’ Hall, 
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TREATISE ON ACCOMPANIMENT FROM SCORE 
ON THE ORGAN OR PIANOFORTE. | 


By F. J. FETIS. 


Translated by ALFRED WHITTINGHAM. 





The Musical Illustrations intended for the present 


: ‘ | 
Number, will be given with the Fanuary issue. 


42. As to the compositions of the modern school, 
particularly those of Mozart, of Cherubini, and of 
several other great musicians, they are often written 
with such an amount of intention that it is difficult to 
change the mode of accompaniment; thus, they 
present many great difficulties. The art of accom- 
panying this music consists principally in allowing 
to pass alternatively from one hand to the other, 
certain passages which could not be executed by one 
hand alone. But this requires a considerable amount 
of skill, especially on account of the fingering. As an 
example of this kind of accompaniment I take the 
works of Cherubini, whose music is generally con- 
sidered very difficult, because it was not composed at 
the pianoforte, and because everything is disposed 
to produce orchestral effects. I will imagine a wish 
to accompany the Ayrie from the Mass for three voices 
it I°, of this composer, the commencement of which 
is as follows. Ex. 29. 

At the first glance it is seen that the parts for the 
wind instruments are simply filling up, and that all 
the interest is in the Violins, Alto, and Bass. But 
the elegant form of the second Violin part does not 
permit the substitution of simple arpeggios nor of 
reiterated chords (batteries) and in order to preserve 
the features of the music it is necessary to play this 
part exactly as it is written. It becomes therefore 
necessary that the two hands alternatively occupy 
themselves with all that they can execute with facility : 
which they can in the following manner. Ex. 30% 

No doubt there is some complication in this 
manner of accompaniment; but with perserverance 
it is possible to get accustomed to it. Farther, I 
know of no other manner of accompaniment, for I do 
not believe that anyone could possibly give the name 
of accompaniment to that which I have frequently 
heard, Ex. 31. 

It is felt at once how tame this is, without its being 
necessary to analyze details. 

43. Although certain passages are not easy to 
execute, they leave no doubt about the disposition 
of the parts in the two hands. This occurs when 
these are at a certain distance and do not cross. 
Ex. 32. 

It is evident that the two Violin parts should be 
executed by the right hand, and the Alto by the left, 
during the first four bars, because the Alto part is too 
far off to be joined to the second Violin part. But at 
the fifth bar, the second Violin recedes from the first 
Violin and approaches the Alto, so that the left hand 
can take these two parts, leaving the first Violin part 
to the right hand. Ex. 33. 

Without doubt there are great irregularities of 
fingering in this manner of accompaniment; but they 
are unavoidable. Farther, I do not believe that it is 
possible to curtail anything in this style of accom- 
paniment. 

44. Orchestral passages which are the most difficult 
to reproduce upon the pianoforte, are those in 
which the principal instruments approach and recede 
from each other rapidly, because it is necessary 
continually to pass the parts from one hand to the 
other, Of all authors Cherubini is he with whom this 
kind of difficulty is most frequently found. It is for 
this reason that his scores should be studied with the 


greatest care. The following is an example of sucha 
passage, which | have taken from the opera of * Elisa, 
ou le Mont St. Bernard.” Ex. 34. 

The necessity of giving one portion of the second 
Violin part to the right hand and another to the left, 
renders this passage very difficult, especially because 
of its rapidity. Still, this accompaniment should not 
be simplified, because the vocal part not being very 
prominent, the principal interest is in the Orchestral 
accompaniment. The accompanist is therefore obliged 
to arrange the passage as follows. Ex. 35. 

45. The parts of the Violin, Alto, and Bass, fre- 
quently contain repeated notes in a quick movement; 
the execution of which would, upon a piano, not 
only be difficult, but destitute of effect. These re- 
peated notes present themselves in different forms and 
are susceptible of many modifications in the manner 
in which they should be executed upon the piano. 

1st.—In recitatives, &c. These kinds of **‘ Tremolo ” 
are found disposed in the following manner. Ex. 
36. 

This may be arranged by the accompanist in 
several ways, the choice of which depends upon his 
caprice and upon his taste. Among the examples 
which I have given here, the first is suited to 
recitative ; the others appertain rather to measured 
accompaniment. Ex. 37. 

2nd.—Sometimes the repeated notes are disposed 
in couples, as in the following examples. Ex. 38. 

If the movement is rapid, the accompanist should 
simplify all the repeated notes thus. Ex. 39. 

But if the movement is moderate, he should employ 
repetitions as in the following example. Ex. 40. 

46. When the ‘ Tremolo” occurs in the accom- 
panying parts with a melody in one part, the 
Tremolo is given to the left hand, and the right hand 
takes the melody. Ex. 41. 

47. The nature of the Piano not allowing the pro- 
longation of sounds at will, as upon wind or stringed 
instruments; it is evident that the long sounds which 
are sometimes found in scores would produce but a 
feeble effect, especially in slow movements, if the 
accompanist were to execute exactly that which is 
written. It is therefore necessary to arrange this 
kind of accompaniment by marking the different times 
of the measure. As to the mode of arrangement 
which should be adopted, it may be taken as a rule 
that the smoothness which the composer has adopted 
in the accompaniment should be copied as nearly as 
possible, and the notes multiplied no more than 
necessary. Ex, 42. 

In order to reproduce this accompaniment upon 
the pianoforte with the necessary quietude, the only 
means which can be employed is to take the harmony 
simply and to arrange it as follows. Ex. 43. 

The taste more or less refined of the accompanist 
must indicate to him the system of accompaniment 
most suitable in like circumstances. These accom- 
paniments are susceptible of as many varieties as 
there are possible characteristics of melody: for it is 
the nature of the melody which should guide the 
accompanist. It is evident that study and habit will 
teach more about matters of this kind than can be 
learned from any farther detail. 

48. I have treated upon the points which have 
appeared to me the most important in the mechanism 
of accompaniment. But I have not the pretention to 
consider that I have said everything—who could say 
everything? If anyone undertook this it would be 
necessary to write volumes, the size of which would 
only spread discouragement. In order to be a good 


accompanist it is necessary to have, as for everything 
else connected with music, a good musical instinct. 
For persons thus gifted these simple indications will 
suffice, but without such natural musical instinct, 





methods, volumes, and masters are useless. 
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CHAPTER V. 
‘Concerning the influence of the Accompanist on the 





Vocalist. 


49. Vocalists are seldom people of the highest class, 
independent of all outside influence, and deriving their 
inspiration from their inner consciousness. The 
greater part of them, on the other hand are under the 
necessity of being guided in their intonations, excited 
in their apathy, held back when they wish to go 
forward, pressed forward when they drag. This is 
especially true of singers of part-music in which the 
faults of one are taken up and imitated by others. 

It is the business of the accompanist to regulate the 
execution. He should influence, and never be in- 
fluenced. For this. reason, he should study the 
character of the vocalists whom he accompanies, and 
whom he directs, according to their weak or strong 
points. Those who, when accompanied with exactness 
and coldness, have no expression in their singing, may 
have their enthusiasm roused. ‘Those who go beyond 
all reasonable bounds may be calmed down by the 
coolness of the accompanist. From this, the re- 
sponsibility of the accompanist may be imagined, also 
all which may be justly expected from him. 

50. When the accompanist perceives that the 
vocalist has not a true intonation, he should allow him 
to hear the melody, allowing it to predominate in the 
accompaniment, and even in certain cases slightly 
anticipating the notes of the melody. But this must 
be done with skill and care in order that the vocalist 
alone may perceive the intention. 

51. Almost all musicians accelerate quick move- 
ments, and retard those which are slow. From the 
influence of mutual excitement, they finish by rendering 
the Allegro beyond all power of execution, and the 
Adagio sluggish. The accompanist should take par- 
ticular notice of these two contrary effects. It is 
necessary that he should be firm in his time, and that 
the vocalists should perceive his firmness. This 
perception will make them careful to keep the original 
time. 

Amongst great singers, as amongst great instru- 
mentalists, there are many who, from a false feeling 
of expression, keep retarding and accelerating alter- 
natively; the Italians of the new school, who are 
ignorant of the effect of strict time, generally follow 
this system. If they were forced to maintain strict 
time, the result would be coldness in their singing, 
they would be deprived of all their inspirations. 
When an accompanist perceives this tendency ina 
singer, he should yield to him, because opposition 
would be purely useless, and would establish between 
himself and the vocalist a kind of antagonism, the 
result of which could only be disagreeable. It is 
therefore necessary to forsee all the intentions of the 
vocalist, and to second those intentions as far as 
possible. This art has its difficulties. 

Other grand vocalists, on the contrary, require the 
accompaniment to be toa certain extent a Métronome, 
to serve as a rallying point; and on this unalterable 
time they base all the retardations and anticipations 
which their imagination suggests to them, taking 
particular care always to hit upon the precise time 
whenever that becomes necessary. Such were Garat 
and Crescentini; such is, according to commonopinion, 
Tamburini. .This mode of expression is no doubt 
the right mode; but for its exercise a very happy 
Organisation is necessary. 

This method presents a certain amount of difficulty 
to the accompanist, because he is liable to be influ- 
enced by the apparent defect of time; but the neces- 
Sary qualities for accompanying dre only to be 
acquired by great practice and experience. 


(To be continued.) 
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TRINITY COLLEGE, LONDON. 
Practicat Loca EXAMINATIONS, 


The following are lists, in order of merit, of the successful candidates 
at the local Examinations in Instrumental and Vocal Music, held 
during the past month, Other Examinations of the same kind will be 
held at various Centres during the coming Terms. Candidates desirous 
of entering at these Examinations should apply to the Local Secretary 
at their Centre, 


[N.B.—Those marked * are equal in merit.} 


Those Candidates in italics have been awarded Special Mention. 


Rochester, Nov. 6, 1883. 


Senior Division.—Pass Section: Alice Drake, Mary Atkins, 
Beatrice Hill, Annie Hinde. Junior Division.—Pass Section: 
Elizabeth Todbunter, Alice Escott, *Nellie Prosser and Louisa 
Dunstan, Francis Smith and Cartie Brett, Alice Carpenter, Kate Smith, 
Elizabeth Filmer. Primary Division.—Kate Isaac, Clara Prosser, 
Beatrice Jamblin, Marion Filmer, Emily Elcombe, Alice Gibson, 


Hastings, Nov. 8, 1883. 
Primary Division.—Caroline Studd, Elizabeth Weston, Charlotte 
Nicholson, 
Weston-super-Mare, Nov. 9, 1883. 
Senior Division.—Pass Section: Amy Palmer, Frances ‘Tayler- 
Junior Division.— Pass Section: Margaret Dutton, Primary Divi- 
sion: Emily Bartlett. 


Exeter, Nov. 10, 1883. 


Senior Division.—Honours Section: Mabel ‘Thompson, Adelaide 
Godby, Constance Surridge. Pass Section: *William Parkhouse 
(Organ), *Mary Ashley and *Bessie Willey, *Ada Baskerville, *Wil- 
liam Parkhouse and *Marion H. S. Mason, Laura Martin, Annie, 
Coombs. Junior Division.—Honours Section: Arabella Langdon, 
Pass Section: Margaret Fell, Agnes ‘Taylor, Annie Chappell, Lilla 
Johnson. Primary Division.—*Mary Martin, *Harold Hedgeland. 


Leamington, Nov. 13, 1883. 


Senior Division.— Pass Section: Margaret Hassall, Cecilia Combe, 
Annie Watts. Junior Division.—Pass Section : Amy Lloyd, Florence 
Rogers, Bessie Dawson, Primary Division.—Lillie Clarke, Lilian 
Richards, Mary Lenton, 


Huntingdon, Nov. 15, 1883. 


Senior Division.—Pass Section: Margaret Nuttall, Adela Smith. 
Junior Division.—Pass Section: Fanny Foster, Edith Bennett, Kate 
Waldeck, Bertha Mundy, Grace Clark, Mary Earl. Primary Divi- 
sion.—Jessie Johnson, Clara Freeman, Bernard Afford, Mabel Grove, 
Ethel Copley. 

Annie Pauline Bryan of Liverpool, Georgiana Bateman of Man- 
chester, Anna Shaltford Lloyd of St. Ives, and Catherine Geney of 
Wolverhampton, have been elected Members. 








Liszt’s Tracuinc.—* Just then he (Liszt) left the room for a minute 
and | told the three gentlemen that they ought to go away and let me 
play to Liszt alone, for I felt nervous about playing before them, ‘They 
all laughed at me, and said they would not budge an inch. When 
Liszt came back they said to him, * Only think, Herr Doctor, Miss F. 
proposes to send us all home.’ [ said I could not play before such 
great artists, ‘Oh, that is healthy for you,’ said Liszt, with a smile, 
and added, ‘ You have a very choice audience now.’ I don't know 
whether he appreciated how nervous I was, but instead of walking up 
and down the room as he often does, he sat down by me like any other 
teacher and heard me play the first movement, It was frightfully hard 
(Chopin’s B minor Sonata), but I had studied itso much that I managed 
to get through it pretty successfully, Nothing could exceed Liszt's 
amiability, or the trouble he gave himself, and instead of frightening 
me, he inspired me. Never was there such a delighttul teacher! and 
he is the first sympathetic one I have had. You feel so free with him, 
and he developes the very spirit of music in you. He doesn’t keep 
nagging at you all the time, but he leaves you your own conception, 
Now and then he will make a criticism, or play a passage, and with a 
few words give you enough to think of all the rest of your life, ‘T'here 
is a delicate point in everything he says, as subtle as he is himself. He 
doesn't tell you anything about the technique. That you must work 
out for yourself.”—Music Study in Germany. 


Consonance AND Dissonance.— Helmholtz has well illustrated the 
consonance and dissonance of the various notes of the scale by a 
graphic illustration of the whole scale, in which dissonances are drawn 
as elevations and consonances as depressions, Mr, Sedley ‘Taylor, in 
his work on Sound and Music, I aptly says, speaking on this 
illustration, “If we regarded the outline as that of a mountain chain, 
the discords would be referred to by peaks, and the concords by passes. 
The lowness and narrowness of a greater pass would measure the 
smoothness and definition of the corresponding musical interval.” —J, 
Broadhouse’s Musical Acoustics. 











= IB > ate — 


a nt 





234 ORCHESTRA, CHOIR, AND MUSICAL EDUCATION. 


[Dec. 1, 1883 








TRINITY COLLEGE, LONDON. 
CLASSES AND LECTURES. 


LENT TERM COMMENCES JANUARY 14. 


Students (professional and amateur) are received for a complete course of 
musical training or fora single study. The following is a list of the subjects 
taught with names of Professors :— 

Hawwoxy.—Gordon Saunders, Mus.D., F. E. Gladstone, Mus.D., Baron 
Bocog Orczy, Humphrey J. Stark, Mus.B., C. W. Pearce, Mus.B., James 
Higg-, ius B, 

Couxraarors?.—F. E, Gladstone, Mus.D., H. J. Stark, Mus.B., James 
Higgs, Mos B 

Form axp Oncuestration.—E. H. Turpin, L.Mus., T.C.L. 

Musicat Acoustics (University Lectures) —W. H. Stone, M.A., M.B., F.8.C.P 

Pranoroxrre:—Sir Julius Benedict, W. G. Cusins, Bradbury Turner, Mus. B., 
Miss Alma Sanders, Vrs. Baskcomb, F. G. Cole, L.Mus., T.C.L., G. E. 
Bambridge, Baron Orezy, George Mount. 

EnsemBie Pranororte Ciass.—Sir Julius Benedict. 

Oncan.—W. 8, Hoyte, L. Mus.,T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank 
H. Bradley. 

Fieurep Bass Prayixe.—E. H. Turpin. 

SOLO Stnctne.—A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace Wells, 
Miss Kate steel, H. Regaldi, C. E. Willing. 

Tus Ant or Pianoronte Accompaniment.—C, E. Willing. 

Viotix.—J, T. Carrodus, L. Szezepanowski. 

Evementary Vion Ciass.—L, Szcsepanowski. 

VioLoxcetto.—E. Woolhouse. 

Fivurr.—John Radcliff. 

Onor.—A. J. B. Dubrucq, W. M. Malsch. 

CLaninet.—H Lazarus. 

Haxp.—John Cheshire. 

Oxcurstrrat CLrass.—George Mount, 

Mousicat Histoxy.—E, H. Turpin. 

Sigut Sincine.—W. G. W. Goodworth, L.Mus., T.C.L. 

Cnonat Ciass.— Bradbury Turner, Mus.B, 

VocaL axp AURAL PuystoLogy.— Vacant). 

*,” Classes have also been established in General Subjects fo 
Students of the College. 

The Fee for tue Three Studies (say Pianoforte, Singing and Harmony) is Five 
Guineas per Term, and the charge for a single subject ranges from Five 
Shillings upwarda, 

For Sessional entries, of three Terms, the fees (which, however, may be paid in 
three instalments) are reduced. 

New Students are received at the commencement of each Term, and there are 
Three Terms in the year. 

Both Male and Female Student« are received, and there is no limit as to 
age. There »re Evening as well as Day Classes, 

Stucents of the College are allowed to enter for any of the College Examina- 
tions at reduced fees, 

Prospectuses, Forms of Application, and all particulars can be obtained, post 
free, by addressing the Secretary, Trinity College, London, W. 

By Order of the Academical Board, 

4 kes STUDENT'S HELMHOLTZ.—Musical Acoustics’ 

or, the Phenomena of Sound as connected with Music. By John Broad” 

house. With more than Une Hundred Illustrations. Thick post 8vo (436 pages)’ 
cloth, 78 6d 

“(me of the most valuable treatises on the phenomena of sound which has 
come under our votic+ for a long time.”—Irish Teachers’ Journal. 

** Any careful reader may obtain so clear an insight into the principles of 
acoustics as to enable him not only to pass an examination, but to store up a 
laree amount of general knowledge upon the phenomena of sound.”’—Musical 
Times, W. REEVES, 185, Fleet Street, London, E.C, 
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7 XERCISES ON GENERAL ELEMENTARY ‘MUSIC. 

4 A Book tor Beginners. By K. Paige. Part 2. Reeves’s Music Primers. 
(No, 3.) Post 8vo, paper wrapper, 1s. 

Contents of Part IL:—1. Triads. 2. First Inversion of a Triad. 3. Second 
Inversion of a Triad, 4. Dissonances. 5. Suspensions. 6. Sequences. 7. 
Cadences. 8. Dom nant Sevenths. 9. First Inver-ion of the Dominant Seventh, 
10. Second Inversion of the Dominant Seventh. 11. Third Inversion of the 
Dominant Seventh. 12. Dominant Ninths. 13. Diminished Ninths and Inver- 
sions. 14. Preparation and Resolution of Dircords, 15. M-dulation 16 
Definitions. 17. A List of some Uratorios, with Composers’ Names : a List of 
some Uperas, with Composers’ Names. 18, A List of a few Great Composers, 
with Dates. 19. Miscellaneous Questions taken from the Oxford and Cambridge 
Local Examinations, 

**We have much praise, not only for the general arrangement of the book, but 
for the tucid manner in which the questions are put. The chapters on Time and 
Accent are excerdingly good, and there are some useful exercises to accustom the 
pupil to transposition. We are especially pleased, too, with the method of wri’ ing 
incom plete bars, and asking the p»pil to supply the missing parts with rests ; 
also of reqniring notes to be changed into rests, dots into rests, and rests into 
notes ""— Musical Times. 

“The 447 well put questions cover all the ground which an elementary pupil 
can possibly require.”— Westminster and Lambeth Gazette. 

W. REEVES, 185, Fleet Street, London, E.C. 


a me TF TEACHERS’ GUIDE. By L. Plaidy 

Translate’ by Fanny Raymond Ritter. Post 8vo, boards. 1s. Contents: 
Preface.—First Division.—The Teacher; 1. General Rules. 2. Particular Rules 
and Principles: (a) The Elements. (b) Teaching the Notes. (c) The Value of 
the Notes. (d) Practical Playing and the Fundamental Principles :hat lead to 
it. (e) Choice and Succession of Pieces. Second Division.—The Mechanism of 
Pianofo'te Playing: 1. Position at Pianoforte. 2. Legato Playing : (a) Exercises 
with the hand at rest. (b) Exercises with motionless hand. (c) Scale Playing. 8. 
Staccato Pliying. 4. Exercises for the wrist. 5. Lessons and Practice. hird 
Division.—Performance. List of Etudes. 

W. REEVES, 185, Fleet Street, E.C. 








OW TO PLAY CHOPIN. The Works of Frederic 


Chopia, and their Pease Interpretation. Three Lectures delivered at 
Varsovia by Jean Klecsynski. Translated by Alfred Whittingham. With 
several Illustrations, Post 8vo, boards, 2s. 6d. ; cloth, bevelled boards, 8s. 6d. 


W. REEVES, 185, Fleet Street, London, E.C. 


"Used at Trinity College, Nall acta gai e 
ELEMENTARY MUSIC, by DR. WESTBROOK. 
Witn Questions anp Vocan Exencises. 
Price One SxHi.uine. 





“Checkmate,” Prize Song Competition. 
Additional mottos received ; 

Pawn, Check, Epsilon, Old man, S. S. G., Cui 
bono, Alexis, Facility, Similis, D. D., King, Effie, 
Vox humana, Beachy Head, Musicus, Nemo, Amateur, 
Violet, Pas pour moi, Nil desperandum, In unitate vis 
est, Ad Valorem, O.X.0., Matrimony, Tempo di 
Valse. 


“SUN OF MY SOUL,” Prize Hymn Tune 
Competition. 

Received : Clifton, Semibreve, Celt, Discup, Miriam, 
Wellesbourne, Fidelity, Virgo, Regina, Amicus Veritas, 
Nix forestay, Tweedside, Lamejo, Old Swinford, 
Coimbra, Braja, Cestria, In alto tendo, Tootle Tum, St. 
Regelus, Unity, Never give in, Jubal’s Lyre, Sebastian, 
Vx, Gondimel, Stradela, Daniel in the Lion’s den, 
Mandoline, Jacob’s Ladder, Contra Fuga, Lundenmie, 
Clarem, Dominus Illuminatio Mea. 

Last day for Compositions, Dec. 21. Full particulars 

in the November number. 


“GOOD NIGHT,” Prize Song Competition. 

Received: Bon Nuit, Cornet, LLLL, Vera, Repose, 
Till the end of time, Like boy like man, Clair de lume, 
Whyll God Whyll, Coals to Newcastle, Virtute 
Securus, Parfait Amour, Statue, Strike sure, Mens 
proescia futuri, Aimez la sente, Watchman, St. Paul’s 
Cathedral, No one, The river, Anglo Saxon, Per ardua 
liberi, Una Jetu, Magic Flute, Spero, Colla Voce, Bas 
Chevalier, Miss Meadows, Lorelei, Volti subito, 
Salamander, It came from the heart, &c. 


“MINER AND HIS BOY,” Prize Song Com- 
petition. 

Received: Westminster Abbey, Early Musician, 
Gojo, Iolanthe, Henrique, De profundis, Tenderly, 
Gratitude, Larghetto, Delta, Pizzicato, Accrington, 
Little Michael, Stella Matutina, Solus inter Plurimis, 
Learn to labour and to wait, A miner, The Cathedral. 
Palmam qui meruit ferat, Piccopiccopoco, Cannie pit 
Laddi, Nisi Dominus frustra, My little lad, Resurgam, 
Paradise Gloria, Anglo Saxon, Videlicet, Renim, 
Philomele, Sub Judice, In paradise, Gladys, Hoffnung. 


“ CHECKMATE,” PRIZE. 

Prize Competition.—The Prize for the best Set- 
ting of ‘‘ CHEcKMATE,” by F, E. Weatherly, has been 
awarded to that bearing the motto Pawn, composed by 
V.’ Aubrey, Manchester (we should be glad of Full 
Address and duplicate copy of the song). The com- 
petition in this case was not aclose one. Many of 
the compositions which were not devoid of merit 
were disfigured by meaningless repetitions and wrong 
accents. 











Priz—E ComPpEeTition.—For the best Tune in Short 
Score for 4 Voices to the Hymn, “ Sun or my Sout, 
Tuou Saviour DEAR.” For further particulars see 
the “ Orchestra” for November. MSS. must reach 
this Office by December 21. 





The Orchestra 


Choir, anv 


MUSICAL EDUCATION: 


) A MONTHLY REVIEW: 


MUSICAL, EDUCATIONAL, DRAMATIC, AND LITERARY, 


PRINCIPAL CONTENTS OF THIS NUMBER. 
THE GREAT VIOLINISTS, AND PIANISTS—THALBERG AND 
FRANZ LISZT. By G. T. Fanais. 
Treatise on Accompaniment.—Academical Intelli —Prize Competitions.— 
Notes for Students of Harmony.—Mendelssohn’s Hymn of Praise.— 














W. REEVES, 185, FLEET STREET, LONDON. 


Trinity College, London, Quarterly Report.—Leaderettes.—New Music,— 


Theatrical Notes.—Musical Notes, &c., &c, 
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LEADERETTES. 


Upon reading, singing, or hearing a popular ballad, 
nine musical amateurs out of ten would consider that 
there could be no extreme difficulty attending the pro- 
duction of such a song. The words are pretty, the 





tune is pretty, and that’s all. Well this would appear 
to be the problem—to get pretty words and write a 
pretty tune to them. But a little consideration opens 
the mind to the fact that a poem may be good and a 
tune may be good, but the tune may be unsuited to 
the poem; just as a man with a good-shaped head 
may buy a good shaped hat, but the hat may not fit 
him. The first point for consideration in adding 
music to words is the time, whether it should be 
duple or triple ; this depends upon the character of 
the words, and the position and strength of the ac- 
cented syllables. Next to time and accent comes the 
melody itself. Now melody is to a great extent a 
natural gift, which, however, like all other natural 
gifts, is capable of continual improvement. Then 
comes the accompaniment, which either increases or 
decreases the effect of the melodic colouring ; skilfully 
altered chords generally conducing to the increase, 
and tame, meaningless chords to the decrease of the 
effect. Contrast, as opposed to monotony, is a 
powerful factor in the colouring of a poem, and the 
contrasts should occur not only in the melody, but in 
the form of the accompaniment. Novelty and ori- 
ginality of treatment are likewise valuable qualities. 
But it is quite possible for a song in accordance with 
all these conditions to be utterly spoiled by some use- 
less and weakening repetition of a strong phrase or 
sentence. It has fallen to the lot of most of us to 
hear someone repeat an anecdote, and perceiving that 
his hearers are amused, repeat it again, thereby pro- 
ducing disgust instead of amusement. This is just 
that which has ruined hundreds of songs otherwise 
fairly good, the writer having said something very 
forcible, says it again to increase the effect, but with 
an exactly opposite result. The study of good models 
and strict attention to the criticisms of good judges will 
probably do more than anything else towards enabling 
a student to acquire the power of giving beautiful 
colour to a poem. 

_Few subjects of study produce an amount of disgust, 
disappointment and uncertainty equal to that attend- 
ing the theory of music. The student is told that he 
must strictly observe certain rules, and the word must 
is pronounced with a strong accent; these rules will 
carry him as far as Mozart, Beethoven and Mendels- 
sohn, with the exception of here and there a passage 
pronounced by the theoretical teacher to be wrong, to 
be a mistake on the part of a great musician, whose 
greatness did not reach infallibility. Students might 
work away satisfactorily enough if they were confined 
to the great classical masters ; but a beautiful passage, 
written in defiance of all recognised rules, evidently 
not guessed but written upon some principle not yet 
generally received, perhaps only known to the com- 
poser himself—a beautiful passage by Wagner, Grieg, 
or Brahms, causes a not unnatural loathing of the 
theory which would rob us of beauties so fresh and so 
healthy. The musical student may rid himself of 
much mystification as to that which may be done, 
may not be done, or must be done, by reflecting upon 
the historical fact that years ago it was wrong to strike 
even a dominant seventh free, the dominant seventh 

had to be prepared as well as resolved; but now, 
ninths, elevenths and thirteenths are struck free, so it 
1S pretty certain that music like everything else is 
subject to the laws of evolution. It is constantly 
growing, old rules are rejected or modified every year, 
and grander priaciples take their place. 
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Musical analysis is of more help to a student than 
anything else. Let him analyze a number of modern 
compositions and test them by the generally received 
rules, taking particular notice of all progressions which 
please and satisfy him. Ifa progression is harsh 
and distastefnl to him, it should for a time be 
disregarded—perhaps the distaste arises from his lack 
of education. The first man who ate mustard with 
his beef did not like it, however he got accustomed to it 
and afterwards thought the beef flavourless without it: 
But if a fairly educated ear is pleased with a pro- 
gression written in violation of some rule, depend 
upon it the rule will have to be given up or modified. 
A learned Italian theorist some time ago collected 
from the works of great musicians a number of 
unresolved discords; that is to say, discords not 
resolved according to orthodox rules. We hope ere 
long to place his observations before our readers. 








NOTES FOR STUDENTS OF HARMONY. 





« The unrest of the ear, caused by the introduction 
of a dissonance, although not always unpleasant for 
a little time, absolutely requires that a more satis- 
factory combination should follow. Either the 
objectionable note must be sharpened or flattened 
until brought into consonant ratio with the rest 
of the chord—which is the more simple and expected 
“ resolution”—or the other parts must move into 
consonance with it; or all the parts may move to an 
entirely different Chord.”—Dr. Hiles’ *‘ Harmony of 
Sounds.” 

**Generally in old music, of what is called the 
‘ strict style,’ discords are prepared,’ i.¢., the sound, 
which afterwards becomes discordant in a changed 
harmony, is first heard as a part of a consonant 
combination; and is then ‘ suspended’ over another 
root. : 

‘“‘ If a discord is not prepared it is used most agree- 
ably, and with a smoother progression of the part, 
when it follows a note one degree higher, or lower, in 
the scale. It is important to attend to this rule in 
introducing discords in the inner parts in Vocal 
Music.”—Dr. Hiles’ “ Harmony of Sounds.” 

“The disagreeable effect of consecutions is in 
proportion to the consonance of the combinations.” 
—Dr. Hiles’ “* Harmony of Sounds.” 

‘«* A consecution of fifths, even in the outer parts and 
upon the successive accented pulses, may, by the 
introduction of pungent discords, be rendered toler- 
able.” —Dr. Hiles’ ** Harmony of Sounds.” 

‘Some modern writers tulerate a consecution of 
perfect fifths when one of the sounds is discordant 
with the root of the Chord in which it is used; or, 
when the harmony is sufficiently discordant to partially 
draw the attention of the ear from the progression.” 
—Dr. Hiles’ “ Harmony of Sounds.” 





‘Youth ” is now established at the Grand, the company being with 
one or two exceptions the same as represented it at the Pavillion. Mr, 
Frank Staunton is again the noble ** youth ” who will not follow his 
reverend father’s advice and cast off the ‘* millstone that hangs around 
his neck ” in the person of Miss Emily Dancan, Mr, F, Collings 
now plays the Vicar, and is a great improvement on his predecessor. 
Mr. Sidney Charteris replaces Mr. Elmore as ‘* Major Reckley” in a 
very effective manner. The part of Larry O’Phesey (sacred to the 
memory of Messrs. Jackson and Parker) is now entrusted to Mr. John 
Ridley, who proves himself a useful comedian. Mr. J. Wainwright, 
Mr. Lawrence Gray, Miss Alma Stanley, Miss Alice Denvil, and Mr, 
Estcourt are still included in the cast. 


Mdme. Montigny-Rémaury announces a Pianoforte Recital at the 
Prince’s Hall, Piccadilly, on the 12th inst, The programme includes 
Preludes, Mazurka and Valse by Chopin, and Beethoven’s Sonata, Op, 
31. 
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SIR G. A. MACFARREN’S ANALYSIS 
OF 
MENDELSSOHN’S HYMN OF PRAISE. 
Revised to date by the Author. 





INTRODUCTION. 


The four-hundredth anniversary of the invention of 
printing was celebrated throughout Germany; but in 
Leipzig especially, the great book market, it was 
regarded as an occasion of peculiarly local interest, 
and solemnized, accordingly, by the inauguration of a 
statue of Gutenburg, to whom this most important 
invention is due, and by a grand Musical Festival. 
Mendelssohn was at this time in the full zenith of his 
great popularity in Leipzig, fulfilling his office of 
director of the Gewandhaus concerts, and exercising 
a more extensive and beneficial influence upon his 
art than, perhaps, any one man, by his personal 
exertions, has done in the whole progress of its history. 
Upon him devolved the conduct and the entire 
arrangement of the Festival; and further, that which 
was of still greater value, since it has given a perpetual 
interest to this occasion, the writing of some original 
compositions appropriate to the celebration. These 
consisted of some choral pieces which were performed 
in the open air at the ceremony of uncovering the 
statue,—and the Hymn of Praise (Lobgesang), one of 
the noblest of his works which was produced at St. 
Thomas’ Church on the 25th of June, 1840,—a day in 
which the universal interest is even enhanced by its 
association with this immortal masterpiece. 

Mendelssohn had engaged to superintend the per- 
formance of the Hymn of Praise, and of his setting of 
the 114th Psalm at the Birmingham Musical Festival 
of the same year; but this occasion drew very near, 
and he sent no copy of his music to England, and the 
greatest anxiety arose as to its arrival in time for the 
requisite preliminaries of translation, transcription 
and rehearsal. In this emergency, Mr. J. A. Novello, 
at the request of the Festival Committee, undertook a 
hurried journey to Leipzig, where, on the 6th of 
August, he found Mendelssohn occupied. in a per- 
formance of Bach’s music, on this composer’s own 
organ in St. Thomas’ church, in aid of the funds of a 
monument to the great contrapuntist. 

The English version of the text was rapidly arranged 
by Mr. Novello in conjunction with Mendelssohn, and 
adapted to the music; and the zealous publisher 
returned with the score to London after a stay of but 
three days. The work was brought out at Birming- 
ham on the 23rd of September, when Mdme. Caradori 
Allan, Miss Birch, Mrs. Knyvett, and Mr. Braham, 
sung the solo parts. Mendelssohn arrived here no 
sooner than the 2oth, and left very shortly after the 
performance. 

I suppose it to have been immediately after his 
return from England that Mendelssohn made his 
alterations in this great work,—alterations so im- 
portant, as largely to affect the character of the 
composition, and very greatly to increase its effect. 
It was given for the first time at the Gewandhaus on 
the 3rd of December, when the enthusiasm it excited 
was such as even Mendelssohn, the idol of every 
circle in which he appeared, and the especially adored 
of Leipzig, rarely, if ever besides, experienced. The 
King of Saxony hearing of the extraordinary sensation 
this performance had created, and arriving in Leipzig, 
commanded a repetition of it on the 16th, when he so 
cordially participated in the general delight, that he 
could not forbear walking up to the composer in the 
concert-room and shaking hands with him in con- 
gratulation upon the production of a work that added 








| new lustre to his art, new honour to his country, new 


proof of the greatness of the human mind, new source 
of intellectual enjoyment. 

The Hymn of Praise was first performed in London 
at a concert of the Philharmonic Society, under the 
direction of Mr. Lucas, on the 15th of March, 1841. 
Mendelssohn was greatly irritated by its being given 
on this occasion without regard to the modifications 
that had been made; an inconsideration of his very 
natural wishes that is justified by the parties who 
promoted the performance, on the grounds that it was 
material to the reputation of the work that a London 
season should not pass without its being heard 
here, and the remodelled score had not arrived in 
England. 

It would be tedious to describe all the variations of 
the published score from the original, every one of 
which is an improvement, but the following are the 
most important changes :—the instrumental Allegro, 
and the Chorus, “* Praise the Lord with lute and harp,” 
besides considerable modification of the: matter, es- 
pecially in the former, have both four crotchets in a 
bar instead of two minims, as in the original, halving 
the length of the notes; a similar alteration is made 
in the Chorus, ‘‘O give thanks,” which was written 
in the ancient measure of four minims in a bar, 
instead of, as it now stands, with four crotchets,—of 
this movement, however, the original presents a mere 
outline in which only the chief points of the design 
are indicated, for the Subject of the fugue is changed, 
and so, of necessity, the entire detail is different; the 
Duet and Chorus, ‘‘I waited for the Lord,” at first 
was joined to the succeeding Air, instead of, as now, 
closing in a perfect cadence; the Duet, ‘‘ My song 
shall be,” was originally an Air for tenor, comprising 
the principal idea, but of about half the length of the 
present movement; the Air, ‘‘ He counteth all your 
sorrows,” is altogether an interpolation, the Chorus 
that now succeeds it having originally commenced 
upon the close of the preceding Recitative ; but most 
important of all is the substitution for a short Recit- 
ative of little interest, and with other words, of the 
wonderfully dramatic piece embodying the address to 
the watchman and his reply,—the most powerfully 
effective passage in the whole work,—-and the addition 
of the soprano Solo that anticipates the Subject of the 
Chorus, “ The night is departing,” not only enhancing 
the grandeur of this magnificent burst of enthusiasm, 
but giving a more refined and a more forcible expres- 
sion to the text. The instrumentation is greatly 
changed throughout the work; and the important 
addition of the organ-part, of which the original had 
no indication, written (as is not the usual custom) at 
full, is made in the printed score. 

The design of this work is quite individual; one is 
apt, indeed, to associate it with the Choral Symphony 
of Beethoven ; but, from a most important distinction 
between the two, erroneously,—the distinction that 
Beethoven adds voices to the instrumental resources 
of the orchestra in the final movement of a work 
constructed otherwise upon the usual model of his 
grand instrumental compositions ; while in the Hymn 
of Praise the vocal movements are the larger pro- 
portion of the composition, 4nd, however connected 
in unity of purpose and closeness of succession, each, 
as regards its ideas and their development, complete 
in itself, and independent of the rest. It entirely fulfils 
its definition, being equally a Symphony and a 
Cantata, and the purpose of this combination of the 
grand forms of instrumental and vocal composition 1s 
shown in the manner in which the two divisions of 
the work reflect and so enforce the sentiment of each 
other. I speak of divisions (referring to what is for 
instruments only, and what for voices and instru- 
ments), for the want of a better definition, but the 
term is not quite pertinent, since the whole com- 
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position is connected without separation of the several 
Mendelssohn intended the present to 
have been one of three works of the same form and 
proportions ; but, from what reason I cannot ascertain, 
he never wrote the other two. 

The character of the work is almost as individual 
as the design. Here is no dramatic action to embody, 
as in the Oratorio,—no devotional ceremonies to 
illustrate, as in the setting of portions of the Church 
Service ; but the arbitrary expression of an abstract 
sentiment, the interest in which it has been the com- 
poser’s will entirely to create. This sentiment is 
exultation in the omnipotent greatness and the eternal 
bounty of the Creator. Mendelssohn appears to have 
shared the feeling of Haydn upon religion, who said 
that the thought of the goodness of the Divinity filled 
him with confidence and joy; since, from the com- 
pilation of passages that constitute the text of the 
present work,-—-passages which to many a mind would 
be barren of suggestion,—he has drawn such an 
inspiration, that, as an expression of rapturous glad- 
ness, can scarcely be parallelled in any work of art 
that exists. 

The Hymn of Praise opens with the grand sum- 
mons, ‘* All that have life and breath, praise ye the 
Lord!” and this theme appears to have been never 
from the composer’s thoughts throughout the compo- 
sition. The expression of praise is aggrandised by 
the acknowledgement of our dependency upon the 

3eing we adore; and thus the pathetic character of 
those movements—instrumental as well as vocal— 
that represent our earthly associations of passion and 
pain, as powerfully antithetical to the chief idea, the 
force of which is thus eminently heightened. The 
experience of a night of agony, the power to suffer 
that comes from faith, the rending of the darkness, 
and the gratitude and universal rejoicing prompted by 
the Redemption, form the theme of the composition ; 
and, in giving to this grand theme a vitality that 
identifies it with the sympathies of every hearer, 
Mendelssohn has accomplished a work that stamps 


- him equally as a poet and as a master of the resources 


of his art, as conceiving the sublimest thoughts and 
giving them perfect expression. 


A HYMN OF PRAISE (Lobgesang.) 


_. 


SYMPHONY. 


_ The most important form of musical construction 
is embodied in the first movement of a grand instru- 
mental composition,—grand, from the character of 
the ideas and the extent of their development,— 
whether this be for an orchestra, or for one or more 
solo instruments. It is not here to discuss the 
philosophical principles on which this is grounded,— 
which, however, are fully susceptible of demonstration: 
I allude to them only in connection with the fact that 
this important form is not the invention of one man, 
arbitrarily imposed by the authority of successive 
precedent and contemporary custom on all composers, 
but the result of accumulated researches into the 
resources of the art, and their natural application by 
those mighty masters whose genius has realized for 
music the pre-eminence among the fine arts which 
was attributed to it in the speculations and the dreams 
of the earlier philosophers and poets. Not to trace 
Its Origin in the works of those composers who, with 
the style in which they wrote, are now unknown by 
the majority of music lovers, I may briefly state that 
the rudiments of this form are clearly defined in the 
writings of Bach, Scarlatti, and their contemporaries, 
and that the principles embodied in these early indi- 
cations have been by degrees developed into a perfect 


ORCHESTRA, CHOIR, ANE MUSICAL EDUCATION. 237 





sohn, and the many whose planetary genius has been, 
more or less, the reflection of these suns of the art. 


(To be continued.) 





PRIZE COMPETITION.—For the best Setting 
of the following Song for a Single Voice 
with Pianoforte Accompaniment, a Prize of 
£3 3s. and 100 printed copies of the Song 
(words and music) will be awarded, subject 
to the following conditions :— 


1. The melody must not exceed one octave and 
three notes in compass. 

2. The accompaniment must not present any 
technical difficulties. 

Each Manuscript must have a motto in the place 
of the composer’s name, and must be accompanied 
by a sealed envelope containing his or her name and 
address, with similar motto on the envelope. 

The unsuccessful compositions, together with the 
sealed envelopes accompanying them, cannot be 
returned, but will be destroyed. 

Manuscripts must reach the office (185, Fleet Street, 
E.C.), by January 21, 1884. 

After the awards have been made, cheques will be 
sent to the successful competitors together with 
forms of receipt by which the copyright is assigned to 
the publisher. The receipts must be signed and 
returned to the publisher. 


“FORGIVE ME.” 
Written sy Epwarp Oxenrorp, 
Tell me once again, my darling, 
Ere arrives the time to part ; 
Tell me, then, will peace be given, 
Comfort to my weary heart ? 
Tell me—seeing my contrition, 
You forget and you forgive ; 
Cheer the swiftly-fading moments, 
I have little space to live! 


Tell me once again, my darling, 
Say the words you said before ; 

Tell me you forgive, my darling, 
Ere my heart shall beat no more. 


I have lov’d but you, my darling, 
Tho’ my heart seem’d hard and cold ; 
I was led to grieve you sorely, 
‘Tempted by the greed of gold! 
Now I see 'twas dross, my darling, 
Now, whien I must cease to live, 
Yet to die in peace and happy, 
Knowing you my fault forgive! 


Tell me once again, my darling, 
Say the words you said before ; 

Tell me you forgive, my darling, 
Ere my heart shall beat no more. 


A similar Prize is offered for the best Setting of the 
following Song for a Single Voice with Pianoforte 
Accompaniment. The Conditions are the same as 
those for the above Song. Manuscripts must reach 
the Office (185, Fleet Street, E.C.) by January 21, 


1884. 
. “ONE DAY.” 
Warten sy Evwarp Oxenrorp, 

O far away on the southern sea 
One sails who is all in all to me; 
He has gone to gather up riches rare, 
And golden guineas that wait him there ; 
He bade me never e’en sigh or weep 
Whilst he was away on the pathless deep. 


‘*One day, love,” he said and sigh'd, 

‘* One day o’er the ocean wide, 

I will im fo distant lands, 

And join our sever'd hearts and hands, 
One day, love, one day!” 


My love, I wonder full often now 

If you remember the plighted vow ? 

‘The words we spoke on the wooden quay, 
The eve that you started to cross the sea? 
But een to think I am wrong, I know, 
You are mine for ever. You told me so! 





system by Haydn, Mozart, Beethoven, and Mendels- 


One day, love,” &c. 
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O far away on the southern sea, 
One sails who is all in all to me; 
But yet ’tis strange that I have not heard 


Of him for many a year a word! 
Five springs have pass’d since he sail'd away, 
But p'r’aps a message may come to-day ! 


**One day, love,” &c. 





TRINITY COLLEGE, LONDON. 


QUARTERLY Report PRESENTED TO THE CoUNCIL, 
October 27th, 1883. 

The Academical Board have to report the following 
transactions since the last meeting of the Council :— 
SCHOLARSHIPS AND EXHIBITIONS. 

In accordance with announcements previously 
made, examinations were held shortly before the 
commencement of the present term, for the purpose 
of awarding the Henry Smart Scholarship, and the 
Sims Reeves and Benedict Exhibitions. The con- 
ditions and qualifications attached to these awards 
are already well known. For the Henry Smart 
Scholarship, five candidates presented themselves; 
but, after much consideration, it was decided that no 
candidate gave evidence of sufficient merit to justify a 
favourable verdict. The scholarship was therefore 
withheld, and will be offered for competition again 
whenever a favourable opportunity occurs. The 
Sims Reeves Vocal Exhibition, (for which there were 
five entries) was awarded to Miss Maud Lee; and the 
Benedict Exhibition (eight entries) to Miss Olive B. 
St. Clair. The examiners were Messrs. E. H. Turpin, 
J. Gordon Saunders, Mus D., J. Stedman, J. Bradbury 
Turner, Mus.B., and Humphrey J. Stark, Mus.B., 
(Chairman). 

OrHER CoLLEGE PRiZzEs. 

The Gabriel Prize for 1883 has been awarded to 
Mr. Lewis E. Lewis, A.Mus. The Tallis Gold 
Medal for 1883 has been gained by Mr. Harry Edgar 
Hyatt, L.Mus. The Stark Silver Medals (examiner, 
Dr. J. Gordon Saunders) have been awarded to Miss 
Emily Hagger, A. Mus. (for Harmony) and Miss 
Emma Booth (for Counterpoint). A silver medal, 
for regularity and diligence, has also been awarded to 
Miss Emily Hagger, A. Mus. ; and bronze medals, for 
the same, to Miss Bessie E. Walker, and Miss 
Beatrice Allen. The National Prize in the Junior 
Division of the examinations in Elementary Musical 
Knowledge, has been awarded to Miss Ethel Cape, of 
Shipley. In the Senior Division of these examina- 
tions no prize was awarded. The Board refer with 
satisfaction to the foregoing list of distinctions gained 
by deserving students, and venture to hope that the 
time is not far distant when, by the natural develop- 
ment of the resources of the College, and the 
munificence of private donors, the number of 
scholarships and prizes may be still further increased. 

EXAMINATIONS. 

In the department of local examinations, there are 
signs of great and increasing activity. A very satis- 
factory series of examinations in Practical music has 
been arranged for the months of November and 
December ; and in proof of the interest now taken in 
this scheme, it may be mentioned that the number of 
candidates examined during the past academical year 
shows a large increase on the returns for any previous 
twelve months. In the month of July alone, the entries 
were nearly four hundred in excess of those for July, 
1882. 

In order to cope with this development of the 
College examinations, the Board have appointed Mr. 
G. E. Bambridge, as an additional visiting examiner, 
and this appointment is now submitted for confirma- 
tion by the Council. 

The usual half yearly examination in Elementary 
Musical Knowledge will be held at the various centres 
throughout the country on December 14. The ex- 
aminers appointed are, for the Senior Division, 











Messrs. W. Pinney, Mus. B., and G. E. Bambridge; 
for the Junior Division, Messrs. G. A. Higgs, L. Mus., 
F, G. Cole, L. Mus., C. H. Hewitt, L. Mus., and R, 
F. Tylor, L. Mus. 

New MemsBers AND Locat SECRETARIES. 

Nine new Members have been elected since the last 
report, and the following new Local Secretaries have 
been appointed :—The Rev. F. G. McNally, B.A., 
for Barrow and Ulverston; Mr. Harry T. Jewson, 
L. Mus., T.C. L., for Stockton-on-Tees; Mr. William 
Burton Norwood, for Preston ; Mrs. Brook Sampson, 
for Northampton; Mr. W. Packham, for Midhurst; 
Miss Annabella Wilson, for Tenterden; Mr. Allan 
Wildsmith, for Newark. 

CLASSES AND LECTURES. 

The new term commenced on September 24th, 
and the Warden delivered an inaugural address 
on October 2nd. The distribution of College dip. 
lomas and prizes was made on this occasion. 
It may be mentioned that the number of students 
receiving instruction in the College during last 
term was the largest ever recorded. 

SIGNOR SCHIRA, 

The Board regret to report that, since the 
last meeting of the Council, one of the most 
esteemed professors of singing, Signor Schira, has 
been removed by death. Signor Schira’s abilities 
naturally rendered him conspicuous amongst the 
professors of the College; and his death leaves a gap 
which cannot easily be filled. 

The period of three months which has elapsed since 
the last meeting of Council, has been almost entirely 
covered by the long vacation. It is confidently an- 
ticipated that the academical year which has now 
commenced, will witness a considerable development 
of the programme of the College, and the best efforts 
of the Board will be devoted to increasing the effici- 
ciency of the various departments, and thus maintain- 
ing the prominent position which the institution has 
assumed amongst the musical establishments of the 
United Kingdom. 

Humpnrey J. Stark, Registrar. 








Epinsurcn Universtry Musicat Society.—The annual general 
meeting of the Edinburgh University Musical Society was held on the 
22nd ult., in the Music Class-room. There were present—Sir Herbert 
Oakeley, president of the society; Sir Alexander Grant, Professors 
Flint, Butcher, Rutherford, and Muirhead, and others, Sir Herbert 
Oakeley, in welcoming the society on this the thirteenth year since 
its re-organisation, explained to newcomers the main objects of the 
annual meeting, which were, he said, to hear the chairman’s and 
treasurer’s reports, to elect office-bearers for the session, and to reani- 
mate members, or embers which must still remain aglow after the 
success of last winter’s campaiga, and which, let them hope, would be 
fanned into brilliant flames during this ‘* dnnus Mirabilis,” when 
their ‘Tercentenary Festival in April would draw so much increased 
attention to this University, and attract here so many savants in 
science and in art, and who would require, amongst other festal 
greetings, some serenades from the Stndents’ Choral Society. Sir 
Herbert read in detail the rules of the society, and related a number of 
incidents in its career. There was real progress, he said, last winter in 
intonation, and in light and shade. The diffusion of musical 
knowledge at public schools and universities was beginning to show 
results, Every university of Great Britain and Ireland had now 
musical societies, and at the great public schools of Eton, Harrow, 
Rugby, Marlborough, Clifton, Cheltennam, &c., as well as in Scottish 
public schools, music was made a feature instead of being cousidered an 
effeminacy. Perhaps the most distinct evidence of the change for the 
better which had certainly been caused by the increased attention to 
the [subject at universities and public schools was the great multiplica- 
tion of male amateurs of music. Not very many years ago it was 
seldom, indeed, that so rare a male bird as an amateur male instrumen- 
talist was to be seen, or rather heard in these latitudes, and his 
appearance was not a wholly welcome phenomenon as having something 
supernatural and uncanny about it. In these more enlightened and 
less superstitious days the apparition was so frequent as to be divested 
of any peculiarity. The proportion ot men at a concert was about 
twenty to one to what it was, and in respect to amateur male 
performers on some instrument, or those who could take part ina 
chorus or part-soug, the increase was almost as great. He heard with 
great satisfaction of the promising attempts which had been made 
towards the formation of an amateur orchestra in connection with the 
University. —The other business transacted was of local interest only. 
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NEW MUSIC. 





[Rosert Cocks & Co.] 
Forward. March composed for the Piano, by E, H. Svcs. 


A good bold march, effective and not difficult. 


Alpine Bells, ‘* Morceau de Salon,” by Erienne Cravuner. 


Pretty, brilliant and easy. This is one of those pieces likely enough 
to attain wide popularity, 


Danse Bohemienne par Etienne Claudet. 


An easy drawing-room piece, containing some very pleasing passages. 


My Bride. Valse composed for the Pianoforte, by Apuonse Beck. 


A very poor waltz, as far as melody is concerned, with harmonies 
poorer if possible, 


At the Stile. Waltz. Composed by Vassita Ko us. 


A good dancing set. No, 1 is the best both as to melody and 
harmony, it is better than most waltzes written for dancing. 


Voices of Home. Song. Words by Artaur Matruison. Music by 
Atrrep S, WALTER. 


The words are pure. The music is exactly the colouring required, 
This is altogether a charming song. 


Before the Morn, Song. Words by Fay Axtens, Music by Franx 
L. Mor. 


This is rather a common-place song, there is nothing striking either 
in the words or in the music, 


Beneath the Wave. Vocal Duet for Soprano and Contralto. Words 
by Epwarp Oxenrorp. Music by Avrreo J, Caxpicotr. 


If this duet does not become widely popular we shall be very much 
surprised. It is as simple and easy as it is effective. Mr. Caldicott 
does not labour and strain after effect, he gets everything wanted out of 
the simplest material. The pianoforte accompaniment is original and 
very elegant. We recommend the composition to all who wish for a 
duet suited to a mixed audience, and in recommending it we have no 
hesitation in saying that we don’t know any other simple duet equal to 
it. The compass for each voice is one octave, First yoice F to F— 
Second voice D to D. 





(W. Dierarica, Leirzic.] 

Zwolf Waltzer fiir das Pianoforte zu vier Hanpen. Componirt von 
Gustav Woutrr. Op. 2>.—Zweite Barcarole, von G. Wo rr. 
Op. 20.—Kleine Characteristiche Stiicke, von G. Woterr, 
Op. 24.—Scheherazade fiir Violine oder Violoncello mit Piano- 
forte, von G. Wotrr. Op. 25. 


G. Wolff isa very sound and elegant composer of the modern romantic 
school, The twelve Waltzes are bold and original in their structure 
and harmony. The Barcarole is a very charming Allegretto in G, 
The little characteristic pieces are short but not little in any other 
sense of the word. ‘There are three of these, viz., Scherzino in D, 
Humoreska in D, and Berceuse in B, all of which are good, but not 
suited to uneducated musicians, Scheherazade is an Andante in 
E flat, original and highly effective in the hands of good performers, 





[W. Morey & Co.] 
Gavitte Royale for the Pianoforte. By Axtuur Carna.t, 


A quaint and healthy composition. The composer has caught the 
spirit of this lovely old dance form. 





(W. Reeves, 185, Freer Srreer. | 


“Shadows.” Song. Words by Marx Witton. Music by Eprru 
Cooke (composer of ‘* f dream’d a Dream,” ** Love-Links,” &c.) 


The name, Edith Cooke, is now well known to all professional and 
amateur vocalists. ‘The well known song, ‘*I dream’d a Dream,” is 
doing for Miss Cooke that which ** The Skipper and his Boy ” did for 
Virginia Gabriel; and of course this lady, like Virginia Gabriel must 
produce other songs. This last song, ‘* Shadows,” in emphatically a 
practical song, written by a singer for singers; the melody and its 
accompaniment are fresh, sweet and healthy. ‘There can be no doubt 
about its success, and the publisher is evidently of our opinion, as he 
has issued it in two keys to suit all voices. 


[Stantey Lucas, Weser & Co,] 


Near and Dear. Song. Words by Mary Cownen-Crarxe, 
Music by C. R. Tennant, 
The Song of the Heart. Words by Mary J. Murcue. Music by 
C. R. Tennant, 
The words to both these songs are good, especially those by Mary J. 
Murchie, The music is heavy, the melodies poor, and the accompani- 
ments strained and forced. 








Norz,—The title of Mr. Ernest Bergholt’s song, reviewed in our 
last issue, should have been ‘* Give me Thy Heart,” instead of “ Give 
me My Heart,” 














THEATRICAL NOTES. 


During the past month, morning performances have again come into 


fashion, and again the Gaiety has had the lion’s share of the monopoly. 
For general completeness and good all round acting the palm must be 
awarded to Miss Nelly Bromley’s matinée which occurred on the 21st 


ult. at the above house, ‘* Masks and Faces” was performed without 
a single hitch, and the efforts of Mr. Herman Vezin, Mr. W. Herbert, 
Mr. H. George, Miss Sophie Eyre, Miss Amalia, and Miss Bromley, 
in the principal characters, were warmly appreciated. 


«¢ Billee ‘Taylor ” was revived on the 15th and 22nd ult., and served 
to introduce to the London stage Miss Lucille Meredith, who played 
Phebe. Mr. Arthur Williams and Miss Harriet Coveney resumed 
their original characters, and the other parts were taken by Messrs, 
Dallas, Elton, Breedon, Squire, Warde, and Misses Alice Cook and 
Pedley. 


« A Sailor and his Lass” has now been “ cut" pretty considerably 
the acts being reduced to three, thus allowing Drury Lane patrons to 
be clear away from the theatre betore eleven o’clock. (Other houses 
please copy). The engagements already made by Mr. Harris for his 
Cinderella pantomime include Miss Kate Vaseline (who is to have 
£55 per week), Mr, Herbert Campbell, Mr. Fred Storey, Mr. J. W. 
Hanson, Mr. Harry Nicholls, Mr, Reuben Inch, Mr, George Lupino, 
Miss M. A. Victor, The sisters Mario, and the Rosa troupe. Mr. 
Harry Payne will again be the clown, 


The new Princess’s play ‘“ Claudian ” will not see the light until 
Thursday the 6th, owing to unforeseen difficulties occurring with the 
scenery at the last moment. Mr. Wills’ dialogue is said to be of this 
clever writer’s very best, and Mr. Herman’s plot is so striking and 
original that it is expected to “ take the house by storm,” Let all 
lovers of true dramatic art sincerely hope that it will be so, 


Messrs. Maskelyne and Cooke’s entertainment at the Egyptian 
Hall has had several new features added to it. Mr. Bishop’s bank 
note trick is cleverly ‘* exposed” at each performance, and an additional 
interest in the Cabinet seance is now aroused by Mr. Maskelyne ex- 
plaining fully the modus operandi. 


At the Vaudeville “ Confusion ” still prevails, Mr, Henry Neville 
has replaced Mr. Charles Glenny in the part of Mumbleford, and, as 
might be expected, gives a totally different rendering. Miss Goldney 
(a sister of buxom Kate Phillips) is now appearing as Violet. 


During Miss Marion Terry’s indisposition, Hester Gould in “ The 
Millionaire” was played by Miss Carlotta Addison at the Court 
Theatre, 


LIVERPOOL.—A.exanpra Tueatre.—Mrs. Saker, lessee; Mr. 
F. Walden, manager.—On the occasion of the fair lessee’s benefit there 
was a very attractive bill ‘provided. ‘lhe principal artistes who con- 
— their share to the miscellaneous attractions were :—Mesdames 

smily Soldene, Kate Vaughan, Minnie Palmer, and Messrs. J. L. 
Toole and J. Billington, At the close of a short comedy played by Mr. 
Toole and his company, in response to the applause of the audience, the 
curtain again rose, and Mr, 'Toole appeared, leading on the stage Mrs, 
Saker who was greeted by a fashionable and crowded house with 
a spontaneous salvo of applause. One after another the numerous 
bouquets and baskets of flowers were handed up to her, until neither 
she nor Mr. Toole could carry more. When Mrs, Saker retired the 
applause still continued, and Mr. Toole, coming forward, thanked the 
audience on behalf of Mrs, Saker for the cordial expression of admira- 
tion, esteem, and sympathy, which had been so lavishly accorded her, 


Prince or Wates Tueatre.—Mr, Frank Emery, lessee; Mr, 
Charles Emery, manager. ‘The principal feature of representation at 
this theatre came in the way of a fortnight’s visit from Miss Minnie 
Palmer in “My Sweetheart.” ‘The company is a good one. Mrs, 
Fleeter is played by Miss Eleanor Bufton, which is enough to 
guarantee a most ladylike and powerful rendering of an odious character. 
The part of Tony seemed to be admirably suited to Mr, H. C. Arnold's 
pleasant and ingenuous abilities, while then again Miss Palmer's 
indescribable fun is also supported by Mr. Greet, in a well-designed 
character-part as an elderly fop with a curious trip in his gait; and by 
Mr. Hawkins in a most powerful representation of the broken-down 
sport. Miss Minnie Palmer is very pretty, droll, and active, and like a 
clever spoilt child is always sure of her effects, Much of the music is 
pretty aud sprightly, and to be briefly epitomised the piece was very 
attractive and drew nightly crowded audiences, 


Royat Court Tueatre. Captain Bainbridge, lessee; Mr. J. 
Atkinson, manager. During the month these boards were oceupied by 
Miss Florence St. John, and Mons, Marius’s company, playing 
‘* Madame Favart ” and “ Lurette ;” by Miss Wallis in “* For Wife and 
State” and a fortnight return visit of Mr. Bellew’s ‘Corsican 
Brother’s ” company. 


PRESTON,—Tueatre Rovat, Lessee Mra, Ramsey.—On Mon- 
day, Nov. 5, Miss Bateman appeared supported by her London 
company, 
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LEEDS.—At the Grand Theatre, the new opera “* Victorian” has been 
produced for the first time in Leeds, and was well received. ‘The composer 
is Mr, Julian Edwards, conductor to the Royal English Opera Com- 
pany, and the principal artistes were Mdme. Julia Gaylord, Miss Lucy 
Franklein, Miss Clara Leslie ; Messrs, Packard, Sauvage, and A. M. 
Guckin, At the close there were loud calls for the principals as well 
as for the composer. 





MUSICAL NOTES. 


Mr, Richard Rickard and Mr, A. Collard gave the first of six Piano- 
forte and Flute Recitals at the Grosvenor Gallery, New Bond Street, on 
Thursday evening, November 8, The vocalist was Miss Clara Myers. 
‘The programme being one of the highest class, is here given. Sonata, 
Flute and Pianoforte, (J. S. Bach); Solo Pianoforte, ‘* Carnaval,” 
Op. 9, (Schumann); The Spirit Song, (Haydn) ; Cavatine, (Raff) and 
Valse in D flat, (Chopin—Rickard), Flute and Pianoforte ; Andante in 
F major, (Beethoven) and Lieder ohne Worte, (Mendelssohn), 
Solo Flute; Romance, (B. Tours) and Solfeggietto, (E. Bach), 
Solo Flute; Solo Flute, Variations on ‘ March of the Men of 
Harlech,” (Collard); Polonaise de Concert, and Hungarian Dance, 
(Waley!, Solo Pianoforte ; Song, ‘* Voices of the Wood,” (Rubinstein) ; 
Solo Pianoforte, Scherzo in B flut minor, (Chopin); Solo Flute, 
* Fileuse’”’ (Lasserre); Solo Pianoforte, Overture, ‘ Tannhiéuser,” 
(Wagner-Liszt) ; Solo Flute, Rondo Staccato, (Collard.) 





A Concert in aid of the Organ Fund of St. John the Baptist’s Church 
(Great Marlborough Street) was given by Mr. G, F. Bruss, the or- 
ganist, assisted by a good staff of artistes who volunteered their services, 
at the Lecture Room of the church, on the 22nd inst. ‘The concert 
was very largely attended by a very appreciative audience, and was 
both financially and artistically a great success, 


Miss Kuhe's annual concert was given at the Dome, Brighton, on 
Thursday, the 15th ult. The vast building was crowded, many per- 
sons being unable to obtain admission, ‘This is no matter for wonder 
seeing that the artists were Mdme. Carlotta Patti, Mdme. Antoinette 
Sterling, Miss Edith Sancley, Miss Bertha Moore, Mr, Edward Lloyd 

who gave that most exquisite of tenor songs, Blumenthal’s “ Far 
away where angels dwell,’—Mr. Bernard Lane, Mr. Santley, Miss 
Kuhe (pianoforte), Mons, E, de Munck, and Mdme. Norman Neruda, 


M. Vladimir de Pachmann announces two Pianoforte Recitals on 
the roth and 1gth inst, at St. James’ Hall. The programmes are of 
the highest class, containing compositions by C, P. E. Bach, Schumann, 
Rubinstein, Brahms, Leideritz, Henselt, Chopin, Beethoven (Sonata, 
Op. 27), Mozart, Liszt, and Lamberg. 


A Full Cathedral Service was held at St. Paul’s Church, Shipley, on 
Wednesday evening, the 21st ult. The Choir consisted of about 100 
voices, and the congregation numbered about 2000. ‘The following is 
an analysis of the collection :— 3 half-crowns, 7s. 6d.; 3 florins, 6s. ; 
46 shillings, £2 6s.; 139 sixpences, £3 9s. 6.; 1 fourpenny piece, 4d. ; 
350 threepences, £4 7s. 6d.; 769 pennies, £3 3s. 11d.; 313 half- 
pennies, 138. od. ; total, £14 135. gjd. 


‘The Deptford Saturday Evening Popular Concerts continue popular. 
The twenty-third of the series was given on the 3rd ult. under the di- 
rection of Miss Melville. The principals were Miss Melville, Miss 
Adelina Thorn, Miss Annie Farquhar, Mr. Sydney Orr, Mr. Roberts, 
Mr. £. D. Holmes, and Mr. Collins, Solo pianoforte, Miss Maud 
Leslie ; accompanist, Miss Rayloff; conductor, Mr. F. A. Jewson; 
Miss Melville’s Choir; the band of the J company, 2nd Vol. Bat. ; 
manager, Mr. J. P. Croft; musical director, Mr. B. Vine Westbrook. 


‘The programme consisted entirely of popular songs, &c. both sacred 
and secular, 


The Orchestral Concerts at the Brighton Aquarium prove highly 
atractive. The artists on the 16th ult, were: Mr. Dobell (oboe), Mr. 
Kuhe (pianoforte), and Miss Damian (a very fine contralto), The 
orchestra numbers fifty performers under the conductorship of Mr. 
Jacques Greebe, 


The new work ‘ Voice, Song and Speech,” by Messrs, Lennox 
Browne and Emil Behnke, advertised to appear on the 1st of November, 
has been delayed for a few days in consequence of Messrs Putnam & Sons 
of New York having taken half the first edition on condition that 
publication in this country be postponed for fourteen days after the date 
of shipping to America, so that the work may make its appearance 
simultaneously in both countries, 


PRESTON..—Preston Cnurcu Cuom Festivat, The _ first 
‘Church Choir festival” took place on Nov, 1g in the parish church, 
The choirs of Holy Trinity, the Parish Church Fulwood, and 


other choirs took part in the service, Mr, Galloway conducted and 
Mr. Greaves presided at the organ, 


Preston Oxcurstrat Socizty.—This society gave a grand concert on 
Thursday, Nov. 8, in aid of Longton new church, 


‘The Organ Recitals by Mr, James Tomlinson are well attended each 
week, 


LEEDS.— The annual concert in connection with the Church of Eng- 
land Sunday Schools was held in the Town Hall, Tuesday evening, 
Nov. 13. The choir consisted of 700 voices selected from Church 











Schools in Leeds and district, and the Hall was crowded with parents 
and friends of the pupils. The principals were Mrs, C. Clark, and 
Messrs. Harrison and Westerman. The first part of the programme 
was devoted to sacred, and the second to secular music. The chief 
items in the first part were: Dr. Wesley’s anthem ‘ Blessed be the 
Lord and Father,” the solos being most eloctively sung by Mrs. Clark ; 
and the trio and chorus ‘¢ The Heavens are telling ” (Haydn), the prin. 
cipals taking the trio in a manner that elicited hearty applause on the 
part of the audience. In Dr. Dykes’ well-known tune to the hymn 
‘Christian, dost thou see them,” the careful training of the juveniles 
was shown in the admirable time kept throughout. The second part 
included among other items two glees by Sir H. R. Bishop, “ Three 
doughtie men” (Pearson), Locke’s ** Echo Song,”’ &c., several of the 
pieces being encored. Dr. Creser ably presided at the organ, and 
played as solos, ** Variations on a Theme by Handel,” and Guilmant’s 
“Grand Choeur,” which were loudly applauded. Mr.J.W. Young 
of Wakefield made a most efficient conductor, and to his tact and skill 
the success of the concert is mainly due, 





SUBSCRIPTION AND ADVERTISEMENT CHARGES, 





TO ADVERTISERS :—“Musical Education” circulates 
considerably in Schools, and amongst a large class of the 
Public and Profession, as well as with the large and 
increasing number of Students and Musical Amateurs. 


Copies of this Paper can be forwarded by post in the United 
Kingdom, and to tke principal Countries in the Postal 
Union for 3s. 6d. a year; 6 months, 1s. 9d.; single copies, 34d, 


ADVERTISEMENTS :—T wo lines, 2s.; per line after, 6d. Front page 
Advertisements, one third extra. Per inch, 5s. 6d. Four 
insertions charged as Three. Remittances in Postal Orders. 


*,* All Communications for the Editor, Subscriptions and Ad- 
vertisements, must be sent to William Reeves, 185, Fleet 
Street, London. 








NOTICES TO CORRESPONDENTS. 


C. 8. B. (Tiverton)—Not one out of the four would answer our purpose, 

oO. R. (Carlisle)—The Articles may or may not be reprinted. All depends 
upon the demand. 

Miss 8. (Notting Hill) The Editor has not the book, but he knows thatit wil 
be shortly published by W. Reeves, 185, Fleet Street London, E.C, 

= H. W., (Victoria Dock) It will appear with some others but we cannot say 
when. 

Norice.—Correspondents frequently send stamped and directed 
envelopes. These are useless, as all “Answers to Corres- 
pondents”’ appear in the Orchestra. 


No attention can be given to Provincial Journals sent to our 
office unless the matter to which our attention is directed is 
marked either with ink or pencil. 





ESTABLISHED 1851, 
IRKBECK BANE. Southampton Buildings, Chancery 


Lane, 

Current Accounts opened according to the usual practice of other Bankers, 
and [uterest allowed on the minimum monthly balances when not drawn below 
£25. Nocommission charged for keeping Accounts, excepting under exceptional 
circumstances, : 

The Bank also receives money on Deposit at Three per cent. Interest, 
repayable on demand. 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of 
Exchange, Dividends, and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. 

Letters of Credit and Circular Notes issued. _ 

A Pamphlet, with full particulars, on application. 


FRANCIS RAVENSCROFT, Manager. 





The Birkbeck Building Society’s Annual Receipts exceed 
Five Millions. 


JOow TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate Possession and no Rent to 
pay. Apply at the Office of the Binxseck Buiipine Socisry. 


H°s TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with immediate possession, either 
or Building or Gardening purposes. Apply at the Office of the Binkaack 
Faaenoitp Lanp Socisty. . 
A Pamphlet, with full particulars, on application. 


FRANCIS RAVENSCROFT, Manager. 
Southampton Buildings, Ciancery Lane. 








OLLOWAY’S PILLS.—Invalids distracted by 
indigestion and discouraged in their search for its remedy should m 

trial of this never-failing medicine. A lady, longa martyr to dyspeptic tortures, 
writes that Seleways 7 made — +- as if ent t e = 
Her spirits. formerly low, have greatly improved ; her capri 
pad lace to healthy "nunger: her dull, sick, headache has departed, and 
gradually so marvellous a change has been effected, that she is all ther a 4 
creature, and again fit for her duties. These Pills may be adm wi 
safety to the most delicate. They never act harshly, nor do th 
weakness ; they rightly direct 


ever induce 
and control excessive action. 
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NEW SONGS. 


IN A FEW DAYS. 





SHOULDER TO SHOULDER. 


SONG. 
Worps sy F. E. WEATHERLY. 
Music by C. J. HUNT. 








No. 1, in B flat, Compass C to E flat Price 4s. 
, 2,in G.CompassAtoC .. o. * 
W. REEVES, 185, FLEET STREET, L sONDON, E.C. 

TH EB H AV EK N. 
SONG. 
Worns sy F. E. WEATHERLY. 
Music by H. G. TREMBATH. 
No. 1, in E flat, Compass B flat to F Price 4s. 
» 2,in F,CompassC toG . ss ae 
=" \W. REEVES, 185, FLEET STREET, LONDON, 
ON, ON, MY BARQUE. 
SONG. 
Worps anp Mosic By 
GILBERT BYASS. 
No. 1, in G minor, Compass B flat to F.. Price 4s. 
., 2, in E minor, Compass G to D — 





W. REEVES, 185, FLEET STREET, LONDON, E.C. 
Sung by Miss EVA FARBSTESIN, and Miss GRACE 
DURHAM. 

“FOR THERE.” 

SONG, 


Worps sy M. P. 
Music by GILBERT BYASS. 


No. 1, in F minor, Compass C to G 
», 2, in D minor, Compass A to E 


By Post for Half Price. 
REEVES, 185, FLEET STREET, LONDON, E.C. 


THE WEDDING GOWN. 
Wonps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


Price 4s. 
4s. 


” 


Ww. 





No. 1, in B flat, Compass B flat to D Price 4s. 
» 2,inC Compass CtoE .. .. Ca 
», 3, in D Compass D to F sharp .. — * 


By Post for Half Price. 
. REEVES, 185, F 185, FLEET STREET, LONDON. E.C. 


BETTER ER MARRY FOR LOVE. 
Wonps anp Music sy 
ARTHUR SAVILLE LONG. 
(Kasy and Bright.) 
Key D, Compass C sharp to E (an 8ve and two notes) 
By Post for Half Price. 


W. REEVES, 185, FLEET STREET, LONDON, 


A NICE LITTLE GIRL LIKE ME. 


Worps anp Mosic By 
ARTHUR SAVILLE LONG. 
(Brilliant and Easy.) 
Key C, Compass E to F (an 8ve and one note) 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 





Price 3s. 


Price 3s. 





Just Ready. 


J. §. BACH’S CELEBRATED GAVOTTE. 


From tHe Viorrn Sonata, No. 2, 1x B minor. 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FoR Pranororte SoLo, BY 
RICHARD RICKARD. 

PRICE FOUR SHILLINGS. 

By Post ron Har Paice. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 






HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 


The Higher Examinations for Dirptomas and SpactaL CanTiricatTes will be 
held during the week ending January 12th, 1884, and the entries close on 
December 2ist, 1888. Regulations, Forms of Entry, aud full Particulars, may 
be now obtained a ous he Secretary. 








TRINITY COLLEGE, LONDON. 
HIGHER EXAMINATION PAPERS. 


The EXAMINATION PAPERS previously set for Diplomas and Specia 
Certificates in Harmony, Counterpoint, Instrumentation, and Choir Training o 
Management, may be had in a collected form, price Two Shillings and Sixpence 





THE NEW CALENDAR. 
Now Ready. 


The Calendar for the Academical Year, 1888-4, price 3s. 6d., includes par- 
ticulars of the following: List of Officers, Council, Professors, and Lecturers, &c, ; 
Regulations for the Public Examinations for Diplomas and Certificates (Higher 
and Local) in Music; Classes and Lectures; Prizes; Examination kapers ; to 
which are appended the Official Regulations for Degrees in Music avd Pre- 
liminary Art Examinations at Oxford, Cambridge, Dublin and London ; a List of 
Doctors and Bachelors in Music of the United Kingdom, and other informacion 
of general interest to Musical Students. 


W. REEVES, 185, FLEET STREET, LONDON. 


TRINITY COLLEGE, LONDON. 


PRIZE MUSICAL COMPETITIONS. 


Tux Acapemican Boarp or Trinity Cotiecr, Lonpox, orrer 
THE FOLLOWING Prizes For 1883 :— 





CHAMBER Music.—Adjudicator, Sin Micuant Costa. .A Prise of Ten 
Guineas and the Gold Medal of the College for the best Quartet for Pianoforte, 
Vv a Viola, and Violoncello, Open to S.:udents and Honorary Members of the 
College. 

Paize Essay.—Adjudicator, E. H. Turpin, Esq. The Gold Medal of the 
College for the best Essay on ‘‘ The Use of the Orchestra in the Services of the 
Church.” Open to Students and Honorary Members of the College. 

CHoRALR oR Hymn Tons Parize.—Adjudicator, Dr. W. H. Longhurst. A 
Prize of Three Guineas for the best Chorale or Hymn Tune tothe words, “O 
Thou, the Way, the Truth, the Life.” Open to Students and Honorary Members 
of the College. 

Tas Boravia Hunt Paizes.—Adjudicator, W. H. Cummings, Es q. 
Prizes of Three Guineas and Two Guineas for the best Essays on The Saearigal 
Writers of the Elizabethan period.” Open to Students and Honorary Members 
of the College, and Pupils or Members of enrolled Institutions. 

The Regulations, giving full particulars of t he Competitions, may be obtained 
from the Secretary, Trinity Coliege, London, W. 


By Order of the Academical Board 


TRINITY COLLEGE, LONDON. 








LOCAL EXAMINATIONS IN PIANOFORTE PLAYING, 
SOLO SINGING, &c. 


Arrangements have been made for holding Practical Examinations at the 
following Centres during the present term, The Pasa Lists of similar Examina- 
tions in this past mouth will be published in our next issue. 


Cheltenbam, Dec. 1. Kilburn, Des, 11. 

Southport, Dec. 4, 5, and 6. Bishop Stortford, Dec. {18. 
Manchester, Dev. 7. Liverpool, Dec. It, 18, 19, 20, 21. 
Birmingham, Dec, 8. Birkenhead, Dec. 20. 

London, Dec. 4, Wolverhampton, Deo, 21. 
Ealing and Brentford, Dec, 18, Shrewsbury, Dec. 21, 

Leicester, Dec. 10 and 11. Preston, Dec. 22. 

Leeds, Dec. 12 and 13. Chester, Dec. 22. 

York, Dee. 14. London, Dec. 10, a, and 12. 
Newcastle, Dec. 15. Colchester, Dec. 1 


And at eure: and other Centres. 





- JUST PUBLISHED. 
In Paper Wrapper, 1s. In Cloth Gilt, 2s. 


MUSICAL HISTORY AND 
BIOGRAPHY. 


With Especial Reference to English Music and Musicians. 


BY 
FREDERICK J. CROWEST. 


Author of “The Great Tone Poets,” “ Phases of Musical England,” “A 
Book of Musical Anecdote,” &c., post 8vo, (168 pages) including a Copious 
Index. 





W. REEVES, 185, FLEET STREET, E.C. 





UTHORS’ WORKS ENGRAVED, PRINTED, AND 





Ne ag with neatness and amen, and at most reasonable 
charges. W. REE o 


VES, 185, Fleet Street, London. 
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(Composer of ‘‘I Dream’d a Dream.”) 
: No. 1, in G, Compass C to G Price 4s. 
oF » 2,in E,CompassAtoE .. .. .. oie, 
By Post for Twenty-four Stamps. 
W. REEVES, 185, FLEET STREET, LONDON, E.C. 
Just Published. 
A PRACTICAL SCHOOL FOR THE ORGAN, 
BY 
WILLIAM SPARK, 
i Mus. Doc. F.C.0., Oncanist or tun Town Hat, Lagps, &c., 
: 
i 
4 PRICE TWO SHILLINGS NETT. 
{ pra. Wt a 
} 
EDWIN ASHDOWN, HANOVER SQUARE, LONDON, W. 
| 7 — _— 
4 





7 
— 


al 


ORCHESTRA, CHOIR, AND 





4 


MUSICAL EDUCATION, [Dec, 1, 1883, 








STRINGS. 
WHOLESALE AND RETAIL. 


J. P., GUIVIER & CO.,, 


MANUFACTURERS AND IMPOBTERS OF ALL KINDS OF 


STRINGS FOR VIOLIN, VIOLA, VIOLONCELLO, DOUBLE 
BASS, HARP, ZITHER, GUITAR, BANJO, &c., &c., 





HAVA ALWAYS IN STOCK THE LARGEST ASSORTMENT 
OF ANY HOUSE IN THE WORLD. 
39, WARWICK STREET, REGENT STREET, LONDON, W. 


All Kinds of Strings covered in @ superior manner by powerful 
machines made on the best principle with all modern improvements, 


Just Published. 


Sung by Madame FRANCES BROOKE, Madame INEZ 
MALESKA, Miss MARIE VAGNIOLINI, and Miss 
FLORENCE. 


SHADOW 5S. 


SONG. 
Worps sy MARK WILTON. 


Musie by BDITH COOKE. 











DR. G. H. JONES, 
SURGEON-DENTIST 


Trees of Dental Surgery, Exam. U. 8. A.; F. R. M. 8S. 

¥, Z, 8. M, 8. A,, etc,. appointed Honorary Dental Surgeon to the British 
Asylam for Deaf and Dumb Females, Reedham Orphan Asylum, Lic. Vic. Schools, 
etc., ete., etc., Sole Inventor and Patentee of Dental Improvements for which a 
Geld Medal and the highest Diploma of Merit has been awarded. 


The Pamphlet contains much useful information and valuable advice upon the 
adjustment of Artificial Teeth without pain or inconvenience of any sort. It is 
forwarded, enclosed post free, from the only address of Dr. G. H. Jones, Surgeon 
par 57, Great Street, opposite the British Museum, Bloomsbury, 

Andon, 

No charge for consultation. Moderate 
of the 
Service 


fees. Discount to the Clergy ; members 
pat Manieal Profeasions, aud holders of Army and Navy and Civil 
ets, 


and Lent, New Chants, &c. . 


+ flash, 2s. 6d. ; postage, 34d. 
Ay) TUNES ONLY. 
=. 4} Hymnal,’ and all the 


SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS. 
NEWTON SfRERT, HIGH HOLBORN, W.C, 


ESPECTFULLY intimate that they are prepared to execute 

Orders for Printing to any extent, promptly and with taste, 
Books, Magazines, Showbills, and Programmes for Concerts 
and Public Entertainments, and every Variety of Miscellaneous 
Printing. 


They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 


Their Founts of Music include the Gregorian Notation. 


MERICAN ORGANS and HARMONIUMS at RE. 
DUCED PRICES for cash, or on Cramer’s Three Years’ System, from one 
guiuea per quarter; also a good Pipe Organ, with open diapason and principal of 
powerful tone. Cash 25 guineas.—J. B. CRAMER & CO., 40 to 46, Moorgate _ 
Street, E.C. . 


RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 

Moorgate Street. New Grand and Cottage PIANOFORTES, in great | 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
number of superior secondhand Pianofortes, Harmoniums, and American 
Organs, at very moderate prices. 


40 to 46, MOORGATE STREET, E.C. 


CRAMER'S EDITION OF THE ORATORIOS. — 





EACH FREE BY POST FOR 12 STAMPS. 


a % 
‘““MESSIAH.” Arranged and Edited by 
Horstzy. Demy 8vo, 154pp. Price 1s. 


ANDEL’S “JUDAS MACCABAUS.” Arranged and 
Edited by Da. Joun Crank. Demy 8vo, 160 pp. Price 1s. 


AYDN’S “CREATION.” Arranged by NEUKOMM. 


Demy 8vo. Price 1s. 


ee “STABAT MATER.” Demy 8vo. Price Is, 


ANDEL’S 


~ 


* The above will be supplied in numbers, on liberal terms, to 
Choirs and Musical Societies. Particulars of Swirr & Co. 





SWIFT & CO., NEWTON STREET, HIGH HOLBURN, W.C, 
W. REEVES, 185, FLEET STREET. 





WORKS BY C. E. WILLING, Esq. 


ORGANIST SACRED HARMONIC SOCIETY, FORMERLY OF ALL SAINTS’, 
MARGARET STREET. 








INETEEN BASTERN CHURCH HYMNS. Trans- 
lated by Rev. J. M. NEALE, D.D. omposed by C. K. Willing. Free by 
Post, 1s. 
SECOND EDITION. Limp Cloth, One Shilling. 

HE PSALTER: Pointed for Chanting, with the Canti- 
cles, &c., and Athanasian Creed.—“ THE BEST ANGLICAN PSALTER.” 
An Edition in Cloth Boards, Red Edges, price 2s. ; in which the ‘‘ Proper 

Psalms ” for Certain Days are collected, 


T= CANTICLES, Athanasian Creed, &c., from the 
above. Price 3d. 


= BOOK OF COMMON PRAISE. With Festival 
Chants for the Magnificat and Nunc Dimittis; Responses for Advent 







HYMNS AND TUNES. Bound in cloth, 8s. 6d.; postage, 4d. Limp cloth 


Suitable for ‘Hymns Ancient and Modern,’ ‘ The People’s 
modern Hymn Books. Bound in cloth, 1s. 6d. ; postage, 2d. 
Limp cloth flush, 18. ; postage, 2d. 





JUST PUBLISHED, BY DESIRE. PRICE THREEPENCE EACH. 


HE MAGNIFICAT AND NUNC DIMITTIS, as sung 

on Festivals at ALL SAINTS’, Margaret Street. With FOURTEEN 
ORIGINAL CHANTS. By C. E, WILLING, ist to the Sacred Harmonic 
Society, aad formerly Organist and Choirmaster of All Saints’. Price 3d. 


] ESPONSES FOR THE SEASONS OF ADVENT 
AND LENT, with DOXOLOGY and HALLELUJAH for EASTER-_ 
TIDE. Price 3d, a 


SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 














: ee 
ae Se ae —— - 


~ London: Printed by Swirr & Co., Newton Street, High Holborn. Published by WILLIAM RERvEs 
to be directed to the Editorial 


185, Fleet Street, London. All communications’ 
London. 





Office, 185, Fleet Street 
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